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TOTICE.—“THE ORCHESTRA” is pub- 
N lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street. E.C. 





RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 


PIANOFORTE TUITION. 

RS. WALLACE (late Hé_tne Srorre.), 
\ Pianist to the Duchess Dowager of Sutherland, begs to 
announce that owing to the death of her husband, Mr. Vincent 
Wallace, she requires to resume her professional duties. Mrs. 
WALLACE attends Boarding Sehools, within a circuit of 12 
miles, aud makes arrangements of a liberal character where 
there are several pupils in the same Family.—51, Orpnance- 
road, St. John’s-wood, and Cramer & Co., 201, Regent-street. 


\ ADAME LEMMENS-SHERRINGTON begs 

| to announce that her present address is 63, FINCHLEY 

ROAD, St. Joux’s Woop, N.W. 

\ ADAME PAREPA will be in London next 
February, 1866, having concluded other arrangements 

in America, and accepted a re-engagement for next year. 10, 

Warwick-crescest, Maida-hill. 


uM’; GEORGE PERREN will SING at 

Belfast, 8th Dec. ; Dumbarton, 11th ; Blackburn, 13th ; 
Edinboro’, 16th ; Dundee, 18th: Dunfermline, 19th ; Newcastle, 
22nd; Glasgow, 23rd ; Leicester, 26th ; Edinboro’, 27th ; Teign- 
mouth, 28th ; South Shields, 29th ; Jarrow, 30th. Address en 
route to 8, BAnRINGTON-ROAD, Brixton, 8. 


\ ISS FANNY ARMYTAGE is at liberty to 
make arrangements either for Oratorios, Concerts, or 
Letters to be addressed to 15, ParK-cRESCENT, Stock- 


























Lessons. 
well, 8. 
\ DLLE. LIEBHART will SING, for the First 
Time in England, Guglielmo’s “‘BRAVURA POLKA” 
composed expressly for her), at Jullien’s Popular Concerts at 
the Prince of Wales’s Theatre, Birmingham, next week. 
MATEUR THEATRICALS. — MISS ELLA 
AND LOTTIE STAUNTON can be engaged for the above 


in Town or Country. Early application is requested. Address, 
2, Sr. Mark's-Grovg, West Brompton, 8. W. 


ISS ELLA STAUNTON is Engaged for the 
following dates: 19th and 20th Dec., Bijou Theatre, 
Kennington ; Gravesend early in Januaty. 














\ ADAME GILBERT (First Soprano) is 
Free to accept Engagements for Oratorios, Concerts, or 
radi Camera, either in Town or Country. Address, The 

Woodlands, 236, Maipa Vaug, W. 


Mss ANNIE DRANSFIELD (Soprano) will 
be happy to accept engagements for Concerts and 
Oratorios. Address, HuppERSFIELD. 


\ DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications to be addressed 
to her residence, 28, ABrnGpon ViLLas, Kensington, W. 


\ ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 

















MADAME BERGER-LASCELLES requests all 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid: 


applications respecting town or country en, 


ence, 3, York-streeT, Portman-square, W. 


THE 


VANQUISHED 
BANNER. 


A SONG OF THE SOUTH. 


THE WORDS BY 
OMECA, 


HENRY SMART. 


Price Three Shillings. 





| 





“Mr. Smart has been far more fortunate in this than in most 
of his late essays, and has produced a real song. He has been 
very fortunate in his words, which, though eminently a song of 
the South, contains nothing at which the most inveterate 
Northerner could cavil. The song opens in G minor, a march 
movement, and after some skilful modulaiions ends in the 
major of the same key. In the hands of a good baritone it will 
be very effective, and we think it will achieve considerable 
popularity.”—Orchestra, Dec. 2. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuaRE. 





TO DRAMATIC TRANSLATORS. 
ANTED, THREE TRANSLATORS, to 

Translate au English Drama to the French, German, 
and Jtalian stages. None need apply but those experienced in 
this line of business, also copies of testimonials required. Ad- 
dress (in French, German, or Italian) to Ricuarp C. Lrvry, 
Esy. (Paganini Redivivus), 48, St. Martin’s-lane, Trafalgar- 
square, London. Nota.—Continental reputations preferred and 
references expected. 


THE BACH 





SOCLETY. — THE ANNUAL 


at Messrs. Lampern Cock & Co.'s Pianoforte Rooms, 63, New 

Bond-street, on SATURDAY, the 16rn INSTANT, at 8 o'clock 

p.m. precisely, at which will be considered the mode to be 

adopted for winding up the affairs of the Society and the dis- 

posal of the Library. ROBERT R. NUNN, Assist. Sec. 
213, Albany-street, Regent’s-park, N.W. 


rPO PIANOFORTE and MUSIC SELLERS.— 

WANTED, a situation, Town or Country, by a Young 
Man. Can tune, late, repair, and polish. W. H. R., The 
Lodge, Alpha-place, Regent’s-park, London, N.W. 


RGAN BUILDING.—-E. FLETCHER, from 











\ ISS KATE GORDON (Pianiste). 
munications to be addressed to her residence, 82, Sr. 
Guoncr’s-noap, Warwick-square, Belgravia. 


\) ADAME ELWOOD ANDREA (Contralto) 

begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-vate, to 15, SPRINGFIELD- 
VILLAS, Kitsurx, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 


Wnor country, orfrom Pupils, are to be 


All com- 


London, Organ Builder. 12, Union-staget, Ship-street, 
Brighton. 


R. INKERSALL (Trnor Vocautst) will 


visit Scotland in January. Applications for Voncerts 
and Oratorios to be made to RockinGHAM-sTREET, LeEDs. 


IGNOR ARDITI’S ORCHESTRA will PER- 
FORM C. Go ifrey’s new waltz, ‘‘The Florence,” at Her 
Majesty’s Theatre. 














ISS BERRY requests that all communications 
relative to lessons or engagements either in town or 
he provinces be addressed to her, care of Cnamer & Co., 201, 


Regent-street, London, W. 


N R. SANTLEY will SING Arditi’s new English 
song, ‘‘ Life’s Curfew Bell,” at the Popular Concerts at 
Her Majesty’s Theatre. 








R. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianuforte, Singing and Harmony. 
Address, Mr, Jon Rnsees, Caorpor, —-* 





H.R.H. the Prince of Wal 
through the provinces on the 21st of August. 
to 9, Sono-squans, 


ILLIE PAPE—honoured by the command of 
les—commenced his tour 
Address as usual 


DLLE. LAURA HARRIS will SING Signor 
Fat Arditi’s new vocal valse, ‘‘Ilma,” at Her Majesty's 
"4 eatre. 


M®*. ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Foozle-Um,” at the Canterbury, London 
Pavilion, and Weston’s Music Halls every evening. 


R. HOWARD PAUL will SING the comic 























GENERAL MEETING of the Society will take place | GOD 


NEW 
SACRED COMPOSITIONS, 


, 


' FF. LISZT. 





“AVE MARIA D’ARCADELT.” 


This most lovely piece has been played by the 
Author at the late Liszt Festival at Pesth, and was 
received with unexampled enthusiasm. 





For PIANOFORTE, 3s. 


For ORGAN, arranged by Liszt, 3s. 








“HALLELUJAH D’ARCADELT,” 


For PIANOFORTE, 4°. 


LONDON: 
EWER & Co., 87, RecEnt-streer. 





OBERT COCKS AND CO.’S LIST OF 
MUSICAL PRESENTS (400 bound volumes) may be 
had Gratis and Post Free.—London : New Burlin: street. 
THE COLDSTREAM GUARDS’ WALTZ. For Piano. 4s, 
A. F. GODFREY. 

THE GUARDS’ GALOP. For Piano, 2s, 6d. By HENRY 
PRINCE. 

THE ASSEMBLEE GALOP, For Piano. 8%. [By D. 
GODFREY. 

UNITED SERVICE QUADRILLE. Piano solo, do, duets, 
each 4s. ; do. orchestra, 38. By A. F. GODFREY. 

UNITED SERVICE GALOP. For Piano, 38. By A. F. 


FREY. 
UNITED SERVICE WALTZ. For Piano. 48. A. F. 
GODFREY. 

All at half-price, with an extra ae to each tor postage. 
WARREN'S CATECHISM of the HARMONIU) With 
method of remedying defects. 1s. ; free for 13 stamps. 


ITH STAR ON STAR FOR BRIDAL 

DOWER, — (Wansiues at Eve.) —NEW SONG. 

Poetry by H. Faris. Music by Brainuxy Ricwanps. 38. ; 
free for 19 ——_ 

“An agreeable and graceful melody * makes flo great 
demand on the range or executive power of the voice wltinkg 
rewarding the singer by its pleasing effect on the audience.”— 
Midland Counties Herald, 


London : ROBERT COCKS & CO.. New Burlington-street, W. 





First Prize, Leipsic Conservatorium, 1865. 
R. HORTON CLARIDGE ALLISON in- 
structs students, professional or amateur, in Planoforte 
playing, Harmony, Counterpoint, and Com: on the - 
ciples of the German Colleges of Music the medium of 
languages. 206, Marylebone- 


the English or German 
road, N. 





TODARE.— 263rd REPRESENTATION, 
Marveks te Mess tuk Vectstioaion af pertormed ty oath 
arvels in c and Ven , as - 
mand before Her Majesty the Quese and the Royal Family at 
r Tuesday event: Nov, 21, 1866. Grea 
sensation created by THE SPHING, a Mystery; the 


— 


Instan- 
taneous Growth and the real Indian Basket 
Trick, as only performed by Colonel STODARE. 
evening at Eight, Wednesday and Saturday at Three. 
at Mitchell's, Old Bond-street, and Box-office, Egyptian Hall.— 
Admission, 1s., 28., and 3s, 


D*; STOLBERG'S VOICE LOZENGE. — 
Frasenet atiunit bes pt ome mn high ‘character for 6 
uarter of a Ck and the 


Ef 





rom Grisi, Pe’ Lablache, and many of the Clergy and 
Statesmen, y ov or 
Public should be without this invaluable s 

be all Wholesale and Retail Chemists in 
United K 











= . “ m ” A in his En 4 
R. HENRY HAIGH (Royal English Opera) | acnt at te’ Egrptine Hal? ens —_ 
athe Ry Reng Nema nape ype Al Tl ce ele icality, ‘Ka-Foosle- 
or ra, Con) 08 .” with t ‘ eessive — 

the Ist of Fe next. , EvsToy-ROAD, pi ee alten. 
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E LONDON PIANOFORTE COMPANY 
EXETER HALL: Mt hg (Trade-mark ‘Dussek & Dussek”). Manu- THE 
catish Town ; Oprice in ‘LYMB-OTRES?. T ‘ r 
THE CONCORDIA. |ocachndinatecntan mater tas NEW COMIC SONG, 
; tie —_ p- Eiecat WIGHEST STATE OF PERFECTION, = 
6500 VOICES. ordered’ trough Dealers or Froese, their traneactions being| 66 K A E 0 0 7 l E UJ mn 
entirely confined to wholesale trading. a = 
OBJECT :—THE PRODUCTION OF JOHN GEARY, General Manager. M, 


__- i 
factories, 30, Lywe-strert, Camden-road, and at CASTLE-ROAD, 
regards Tone, Touch, and Durability. AS Su NG EVERYWHERE, 
30, Lyme-street, Camden-road, N. 


A LEGEND OF JERUSALEM. 


UNPERFORMED LIST OF DEALERS SUPPLIED BY THE Price, 2s. 6d. 


LONDON PIANOFORTE COMPANY. 











Ashton-under-Lyne .... 6.0008 .. J. Newall. Showing the birth of Ka-Foozle-Um and her Syrian sire; how 
17 1 CS FREES the dear girl transcended her parent ; how the chére rose abov 
A 4 : Birmingham oo... 60 cece cece ve ee ee ee Adams & Beresford. pa; the Jew-lover and his national antipathies ; trial by Jewry 
b / e OAR Ff” and conviction of the criminal ; the auld Turk and the alterca- 
| eee tion ; how even the best story needs a little bo(l)s'tring; the 
ink * the Press C—O father’s sack-rifice ; how the k could not brook his h- 
ace Opinions of the MSS. he:64- 00 as &cacede mcesd someeres P. J. Smith. ter’s love, but how he could Brook his daughter’s lover; how 
BID dia: nis'5:0-05 cence: n'y be nh 40. sn both lovers were found d-rowned, and how the parent’s conduc, 
rrr en i! is not found square, how the Jews avenged their relative; how 
a Canterbury... cccccccreccccccecccsce Ge Kastes, the Turk, living in Jerusalem, became Jew'd-here ; how his 
Cheltenham... 00 secs secevececeeeee C. Hale & Co bills becoming jue he july fled ; how pag) ey ney of the lovers 
- r MR W VOLCKMAN Dill oe sccercceccescccececesecece WIM Finlayson. walked the scene ; how they took a ghost-turn, and how the 
DIRECTOR . ‘ ‘ ’ BUED n+ 0-06: be 0s:ch. 0s 0h 00:00 oh eae ee story goes-sternly to a conclusion. 
Clifton stecceeeeececess oe cece ce oo oe ME, MAMTESOM c ds Ca, Ehented, 202 ata 
e BD 00. 08:06:06.00. 06-06 0m Secce ae se00 06 a RAMER ‘0. Limited, a nt-street. 
ORGANIST - - DR, FLOWERS.  eiaeapeepeepac — 
re 
ondnaemee Ditto ais tilcn ne Sita nid cao oa 


ee SL ean REICHARDT’S NEW SONG, 
REHEARSALS :— Babu cevevecscsccwvevevscce EW MMM 


Glasgow 











OO eee 
THURSDAY EVENINGS, AT Helis corms etme” |“ The Haunting Thought,” 
EIGHT O'CLOCK, Livery ee lime & Son, ss 
Die ah Price 3s. Tllustrated. 
— ee re 
LOWER HALL. ——Seeepesenmstenteet —y — EE er votre Ey gee 
Plymouth 2.0L Mim towes "| Bening Concerts) after some of his songs, which were rend 


as might be expected, with faultless expression. ‘The 


Pros] vectuses and Proposals for Membership ROGdA .. . 00000000 vc esccccccccecce MAD MMO, Haunting Thought,’ which was given for the first time in 








(ltter of the Chores or Sen) may bo AER) Eibee --.-- 3. oe nen C4 Vincent Glasgow, is praddction worthy Of the compoue's get 
i * e x? we, Vy ’ ivert pee. 06 60-00 60-06 60-00 6600660056: Oe ‘ ‘ “ 
letter to the Secretary, Mr. J. Wykes, 101, sorte ao —— 
Bishopsgate-street Within, E.C. GRETTON’S MENUETTO CRAMER & CO. LIMITED, 
TRIONFALE. 4s. , 
*,* Immediate application desirable. * casum 6 Ca Limited, 201, Regent-street. 201, Recent Street, Lonpvon, W. 















CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 
limitations, viz. :— 

2 It is intended for Private Individuals only. 

2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within a period of One Year from the Date of 
Subscription. 

(8.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 

(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B.—CRAMER «& Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 


" of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., oF 
25s. if the Music be sent by post; payable in advance. 


CRAMER & CO..LIMITED, 201, REGENT STREET, LONDON, W. 
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S— 
MY LADY’S NAME. 
From THE Frencn or Vicror Hugo. 





The perfume of lilies, the first blush of morn, 
The lingering rumour of day, 

The voice of a friend in a moment forlorn, 

The first dream of childhood, the waving of corn, 
The flowers’ resurrection in May, 

The bow in the Heavens in glory arrayed, 
Which the storm as a trophy bequeaths, 

The farewell of the hours from the belfry conveyed, 

The first kiss of love to the innocent maid, 
The vows that her fond lover breathes, 

The strains of sweet music which echoes receive, 
The poet’s first conquest of fame, 

The murmuring stillness of nature at eve, 

And all that the mind or the heart can conceive, 
To me are less sweet than THY NAME. 


Then whisper it gently as if ’twere a prayer ; 
In our songs be it borne on the wind ; 

Wherever ’tis breathed may its influence rare 

Be to hallow the place and to lighten from care, 
To cheer and to gladden the-mind ; 

But not in the records of pomp and of pride, 
May thy chaste and dear name be enroll’d ; 

In my heart, as an echo divine, deified, 

Its tremulous accents enshrined I will hide 
And its wondrous beauties unfold, 

Until a fit casket to hold it be found 

In one of those hymns of such heavenly sound 
Of music that never can die, 

That a feeling of joy in the worshipper springs,’ 

As if with a flutter of silvery wings 
An angel had passéd close by. 


Jas. CowPEr. 
Our Feuilleton, 


No. LXXXV. 
ENTERED AT STATIONERS’ HALL. 
A DRAMA OF PUBLISHING LIFE IN SEVERAL 
Acts or PARLIAMENT; SUGGESTED BY A POINT 


OF LAW LATELY DEMONSTRATED IN THE QUEEN’S 
Bencu. 








Characters as afterwards developed. 





ACT I, — Prussra. 


[Enter an Eminent French Composer. 
Emrvent F.C. I am an eminent composer, 
and I have just written an opera. 


Soto. 
Juch-he, juch-he, juch-he! 
That is the Prussian way 
Of mentioning “hooray!” 
Ja wohl. 
[Jodels. 
[Enter First English Publisher. 
First E. P, I'll buy the English copyright of 
your opera. 

E.F.C. No? So? 
First E. P. Yes I will. 
E. F. C. (joyously), Luri-luri-luri-ai-he! lur- 
ai-he! lur-at-he—— 
First E. P. Don’t go on like an idiotic Tyro- 
lese minstrel, but say how much you want. 
E.F.C. Viermal hundert tausend acht hun- 
dert sechs und zwanzig Reichsthaler, fufzehn 
Kronthaler, drei Gulden, neun Silbergroschen, 
siebzehn Kreutzer, zwei Heller. 


First E.P. Oh, bother! How much is that 


in English money ? 


E.F.C. It would take years to work out the 


alswer, 


Frest E. P. Very well; here’s a blank cheque 
Payable in 1895, When you have worked the sum, 


W it at your leisure. 


E.F.C, Very much thank. Here is the opera. 


Engli 


First E.P. Mine—mine! Now to secure thé} law! 


Cuorvus (from Faust). 
Hie—fly, then ; 

Publishers precedents call. 
Mind that you 

Register copyrights all. 
See this is 

Entered at Stationers’ Hall— 
Stationers’ Hall— 
Stationers’ Hall— 
Sta—tioners’ Hall! 

Ecuo (of English Public Officials). Stay—shun 

us all! 

[Exit First English Publisher to secure 
his copyright. Exit Eminent Foreign 
Composer to lavish his gains on Kraut 
and Blood-sausages. Shortly after, 
he dies. 





ACT II.—Enauanp, 


[Enter, at Stationers’ Hall, First Pub- 
lisher. 
First P. (to Stationers’ Oficial.) I have brought 
this foreign copyright to be registered according 
to Act of Parliament. 
Srar. Orr. Allright. Fork it over. 
[Prepares to book it: 
What's your name ? 
First P. N. or M. 
[Official enters it. 
I live at—— 
Srat. Orr. Who the deuce cares where you 
live? You’re not an Airy Nothing, that we should 
want your local habitation. 
First P. Well, you know best. 
[Ewit First Publisher. Enter Second Pub- 
lisher in a Cloak. 
Szconp P. I am the deadly foe of the man 
who has just left. Having been dodging about a 
good deal lately, I have discovered that he has 
confided to you a Secret Trust. 
Star. Orr. No, he hain’t. It’s a Public Trust. 
Srconp P. No matter—I would see it. Here 
is gold. 
Srar. Orr. The fee for examining the books 
ain’t gold. It’s one bob. 
Szconp P. Well then, here is silver. 
Srat. Orr. That’s more the size of it. There’s 
the books; examine away. 
Szconp P. (conning the Registers.) Hah? So. 
Hum. ’Tis well. A day will come! 
[Retires and studies an Act of Parliament 
vindictively. 





ACT III.—Tue Suop. 
[Enter First and Second Publishers meeting. | 


First P. Hast thou found me, oh mine enemy? 
Szconp P. Don’t be profane. ‘That’s what 
Ahab said. 
First P. Did your sex warrant the remark, I 
should apply to you the name of the spouse of 
Ahab. 

Seconp P. You're another. 

First P. A plebeian but illogical repartee, 
though quite consistent with your character. 
But you have announced that my copyright can 
be bought at your establishment. 

Szconp P. So it can. 

First P. I scorn contradiction; but it can’t. 

Szconp P, What’ll you bet? 

First P. You can’t take it. It’s mine. 

Srconp P. No it isn’t. It’s as much mine as 


yours. 
First P. Villain! defend thyself. 
[Draws an injunction. 
Szconp P. I meet thee thus; 
[Files something or other. 


First P. Thy blow I parry so! 

[Parries the blow with Sergeant Parry. 
Srconp P, I shall go to law. 
First P. So shall I. 


ALL THE oTHER PuBiisuEeRs, We'll all go to 


ACT IV.—WestMinster. 
[Court assembled ; counsels for plaintiff and de- 


fendant arguing furiously. Small combats in divers 


corners of old Acts, Alarwms. Excursions. Chambers 
go off. 
Aucaic Cnrorus. 
Casa et causa, dividend of assets, 
Tenth and eleventh Vic., Cap. twenty soven, 
Flotsam et jetsam, curia# amicus, 
Habeas Corpus. 
Bill of attainder, in re nisi prius, 
Non mi recordo, costs on affidavit, 
In forma pauperis, a posteriori, 
Go to quod three months. 
QuIBBLE. (for the prosecution.) My lud, that’s 
my case. 
QuiRK. (for the defence.) My lud, I submit my 
learned brother has no case at all. 


QursBLe. I object to the declaration. 
[Objects to the declaration. 
Quirx. I object to the plea. 


[Objects to the plea. 
Tue Court. The Court rules that you file an 
affidavit. 
[They file one to slow music. 
Now what’s the defence. 
Quirk, Well, my lord, the plaintiff pleads that 
we pirated his opera. Now we have three pleas: 
first, that there never was an opera; secondly, 
that there was an opera, but we didn’t pirate it 
thirdly, that we were quite right in pirating it. 
THe Court. Goon. | 
Quirk. Then, my lord, the plaintiff says he 
bought the opera from a Prussian, but doesn’t 
state what sort of a Prussian. Now there are 
Prussians proper, and Rhenish Prussians, and 
Prussian Blue, and Prussiate of Potash, and good 
im-prussions, and bad im-prussions, and— 
Tue Court. The Court rules you shut up. 
Quirk. Very well. Only there’s another objec- 
tion. The Act says a party entering at Stationers’ 
Hall shall furnish his name and address, not necee- 
sarily for publication but as a guarantee of authen 
ticity. To be had in sealed packets, government 
stamp included. No charge for booking. 
Tue Court. What then ? 
Quirx. Why, the plaintiff has not complied 
with the Act. He HASN’T GIVEN HIS ADDREsS! 
I don’t believe he hain’t got none. 
Qurissiz. Agony! 
Tue Court (after referring to Act). 
true. It’s a stickler. 
Puarntirr. But if you please I wanted to give 
my address, and Stationers’ Hall wouldn’t have it- 
Tue Court. We can’t help that. Fourteen 
years penal—no, I mean nonsuited. 
Praintirr. Well, but— 
Tux Court. Nonsuited, I repeat. And now the 
Court is going to lunch. [Ewit Court to lunch. 
Derenvant. I triumph! 
Puarntirr. Do you? ThenI shall just fight it 
out in a higher court. 
CounsEL AnD Lawyers. So much the better 
for us. 
PustisHErs (in attendance). But good gracious ! 
we’ve none of us given our addresses! 
GeneRAL Pustic. Then you've none of you 
any claims to copyright. 
[Tableau of despair and ewecration of 
British law, as the publishers foresee 
the probability of everybody infring- 
ing everybody else's copyright with 
impunity. 
Pusiisuers (regaining courage.) In that case 
let us all go and publish Fanst. 
[They all go and publish Faust. The 
Messrs. Chappell tedr thei Tiair, but 
cannot help themselves, and the taw 
refuses to help them. Curtain on the 
unwersal injustice, 


He says 








Covens, Coins, Astra, and Consumprion are immediate! 
Locock's Pulmonic ers. Another 


A 








right. 


[Exeunt to law. 


ed 
relief, and a rapid cure of asthma, consumption, colds, 
and all of the breath, throat and lungs. 1s, 
2s, 9d., and 46, 6d. per box. Sold by all Druggiste, - 
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PROVINCIAL. 





Mdme. Arabella Goddard gives a pianoforte recital 
in the Queen's Rooms, Glasgow, on the 12th inst. 





On Nov. 29th a concert was given in Hudders- 
field for the benefit of Mr. Henry Phillips, in whfeh 
the veteran baritone took an active part, assisted by 
Mr. Inkersall and other Yorkshire celebrities. 





Mr. Charles Hallé gave a pianoforte recital at 
Hanley, on Monday last. The program comprised 
selections from Beethoven, Mozart, Haydn, 
Hiindel, Mendlessohn, Weber, Chopin, Dussek, 
Heller, and Thalberg. 

The second subscription concert of the season, 
at, St. George's Hall, Bradford, Yorkshire is an- 
nounced for Friday, the 15th inst. Mr. Charles 
Hallé will again conduct his band of seventy per- 
formers. ‘The vocalists are Mdlle. Sinico and Mr. 
Cummings. 





A performance of Sterndale Bennett's cantata, 
“The May Queen,” and Romberg’s “ Lay of the 
Bell,” were given atthe Town Hall, Woolwich, on 
the 27th ult., by Mr. Whomes’s Choral Society. 
The soloists were Miss Whomes, Mdme. Helen 
Percy, Mr. Wilbye Cooper, and Mr. Lewis Thomas. 
The performance appeared to give the highest 
satisfaction to a numerous audience. 





Miss Bateman will this day, Saturday the 9th, 
conclude a highly successful engagement of three 
weeks at the Theatre Royal, Manchester. The houses 
have been crowded every evening; on several occa- 
sions hundreds have been unable to obtain admis- 
tion. ‘ Leah” has been the drama during the whole 
time, but “ Fazio” and the ‘ Lady of Lyons” will be 
given during the last three nights. ‘ Aladdin and 
the Wonderful Lamp” will be the Christmas Panto- 
mime, and will be produced on the same splendid 
scale as its predecessors. A long and brilliant 
career may be predicted for it. 





The English Opera Company, under the direc- 
tion of Mr. G. B. Loveday, are paying a third 
visit to Newcastle-under-Lyne. On Monday last 
**Norma” was performed, and on Tuesday “ Don 
Giovanni.” Madame Haigh-Dyer deserves the 
highest praise for her excellent singing and acting 
as Donna Anna. Mr. H. Rowland was Don Giovanni 
and the other characters were creditably sustained 
by Messrs. Brookhouse, Bowler and Oliver Sum- 
mers, Misses Fanny Leng, and Annie Kemp. The 
operas have been followed by a Ballet Divertis- 
ment by the Misses Gunniss. 





The “ Messiah” was performed last week by the 
Edinburgh St. Cecilia Choral Union, and attracted 
a large audience, the Music Hall being completely 
filled by a brilliant and most attentive audience. 
The orchestra and chorus numbered about two 
hundred performers, under the direction of Mr. T. 
Hunter; Mr. Loveday officiating as leader, and 
M. J. Shaw presiding at the organ. Miss Banks 
and Mr. Weiss were engaged for the soprano and 
bass airs; while those for the contralto and tenor 
were taken by Miss Julia Elton and Mr. J. H. 
Price. Miss Banks, who is already a favourite in 
Edinburgh, sang her music with all the freedom 
and taste of an accomplished artist. Miss Elton 
also acquitted herself charmingly. Mr. Weiss was, 
as he is in oratorios, excellent. 





On Wednesday, the 29th Nov., Mr. Loaring, the 
talented professor of music and organist of Yeovil, 
gave a vocal and instrumental concert at the 
George Assembly Room, Ilminster. The program 
included Auber’s overture to ‘‘ Fra Diavolo,” Dr. 
Arne’s “Artaxerzes,” Mendelssohn's “ Wedding 
March,” and a pianoforte solo “Les Arpéges” 
(Kullak), performed by Mr. Loaring. The chorus 
selected from the Glee and Madrigal Society were 








lovely Phillis” (Pearsall), “‘ Bump not the Flask ” 
(Mendelssohn); “‘ March of the men of Harlech ;” 
“The Gipsies’ Tent ” (T. Cook) ; “ What a merry 
life’? (Glover). There was a large attendance, 
and the excellence of the performances gained 
several well-merited encores. 








M. E. de Paris’s second quartett performance 
came off in Brighton on the 2lst ult. The 
audience was not very large, but the performance 
was most excellent, the artists being M. E. de 
Paris, piano; Messrs. Sainton and Gutteridge, 
violins; Mr. C. Goodban, viola; and Mr. Paque, 
violoncello. The execution of Beethoven’s quar- 
tett in E flat was admirable, as was also the ren- 
dering of Mendelssohn’s quartett in E minor, and 
Mayseder’s trioin B flat. Of Mr. L. Montgomery, 
the vocalist for the occasion, we can say but little: 
his voice is weak, inffective, and of a disagree- 
able quality, but his affectation and self-sufficiency 
are enormous, and certainly much more amusing 
than his vocalisation. Mr. Paque gave a very 
clever and artistic performance of a violoncello 
solo by Boccherini. 





The Glasgow Choral Union’s Performance of the 
“ Messiah” on 29th ultimo was in every way 
worthy of that not unknown or untalented society. 
As nearly perfect as any large chorus can be in 
precision and colouring, the Choral Union’s weak 
point has been quality of tone; and on this 
occasion a most marked improvement in this par- 
ticular was discernible. At times as ‘The Lord 
gave the word,” the attack was electrifying. The 
orchestra was culpably careless and inefficient ; but 
orchestral discipline is far too lax in Glasgow. 
The singing of Miss Banks, principal soprano, was 
marked by her usual refined feeling and polished 
vocalisation. The principal alto was a mistake 
and Mr. Wilbye Cooper (vice Mr. Sims Reeves) had 
a cold, but sang exceedingly well notwithstand- 
ing. Unfortunately so many cuts were made on 
account of lateness of the hour that far too iittle 
was heard of Mr. Weiss. It would have been 
better taste, we think, to have omitted a chorus, 
than “The trumpet shall sound.” 

The forty-third concert of the Epping Harmonic 
Society took place in the Town Hall on the 29th 
ult., and was, upon the whole, equal to, if not 
better than, any of the preceding ones. Mr. 
Hermann conducted the band, and Mr. Shou- 
bridge the vocal part of the entertainment. The 
society were assisted by some able instrumenta- 
lists, and the clarionet solo by Mr. Hill, of the 
Grenadier Guards, was one of the specialities of 
the program. The overture “ Le Cheval de Bronze” 
was capitally played, and did infinite credit to 
both the soviety and its conductor. There were 
also two harp fantasias charmingly played by 
Miss Louisa Viola Trust, and deservedly applauded. 
Miss Annie Cox was the solo vocalist, and was 
most successful, especially in the song by Sill 
“So of as thro’ the valley,” with clarionet obli- 
gato by Mr. Hill, and a duet, “ Oh, tell me gentle 
stranger,” by Parry, sung by that lady and Mr. 
Shoubridge, was encored. The glees and part- 
songs were very creditably rendered, and “ Hark, 
Apollo strikes the lyre,” by Bishop, was loudly re- 
demanded. 








A meeting of those interested in promoting 
the use of “ Plain Song” for eccclesiastical pur- 
poses took place in Exeter on Saturday afternoon, 
to receive the report of the committee appointed 
some weeks since to frame’rules for the formation 
of a society, and for the transaction of other 
business. The meeting moved, “That the society 
shall be called ‘The Exeter Plain Song Society,’ 
for the encouragement, study, and practice of 
plain singing and other ecclesiastical music of 
the same kind.” The Rev. W. T. A. Radford 
defined “Plain Song” as that which is sung by 
“the people” and distinct from that performed by 
the choir only. Plain singing, he observed, did 





very perfect, and performed the Madrigal “I saw 


not exclude harmony; or rather it admitted of a 





vocal accompaniment—the plain song unmistake. 
ably preponderating, so as to guide the people, 
The rules provide for the appointment of gjx 
officers, who with six other members will consti. 
tute a committee (of whom five form a quorum), 
with whom will rest the election of members, and 
the choice of the music to be sung. There will be 


'an annual general meetiug of members, a cop. 


mittee meeting at least once in every two months, 
and meetings for practice at such times and in 
such places as shall be hereafter arranged. 





On the 22nd ult. Messrs. Potts and Co. gave q 
grand morning concert in Brighton, the artists 
being Madame Sherrington, Madame Sainton. 
Dolby, Mr. Wilbye Cooper; Mr. C. Oberthur, 
harpist ; Mr. Blagrove, violin; and M. E. de Paris, 
pianoforte. The banqueting-room of the Payi- 
lion was well and fashionably filled. The program, 
which was of considerable length, opened with an 
insipid sleepy trio “‘O memory,’’ by Henry Leslie, 
the execution of which by Madame Sherrington, 
Madame Sainton-Dolby, and Mr. Wilbye Cooper, 
was certainly worthy of a better composition, 
Mdme. Sherrington elicited encores for Wrighton’s 
rather commonplace song “ Shylie Bawn” (it is 
surprising how an artist of such position can 
condescend to sing such trash!) and Gounod’s 
artistic song “ La Messagera d’Amore.” In the en- 
core she substituted for the latter a morceau by 
the same composer, “The young girl to her dove,” 
the poetry by Henry Farnie; this substitution 
narrowly escaping an encore. Madame Sainton 
Dolby’s artistic rendering of Blumenthal’s rather 
original song “The Children’s Kingdom,” obtained 
for it an enthusiastic encore. Mr. C. Oberthur 
gave a very ineffective performance of an equally 
ineffective Harp Fantasia, supposed to be upon 
Scotch melodies, but unfortunately the melodies 
were more imaginary than real. Mr. Wilbye 
Cooper (as always) sang with great care and 
taste, and Mr. Henry Blagrove delighted the 
audience by his execution of a Fantasia from 
* Twisa Miller.” 





The Bristol Mirror, in noticing Mr. Harrison's 
concert at the Victoria Rooms, says:—Mr. Sims 
Reeves’ now world-renowned cold—which was the 
cause of this concert being performed—having 
disappeared, the great tenor was in attendance 
last night ; and not only so, but he was in excellent 
voice and in admirably good humour. We are not 
one of those who judge of the melodious gentle- 
man’s tenderness of throat with harshness. We 
hear, and we believe, he really has the physical 
weakness which he so often pleads in excuse, and 
we would rather he disappointed the public 4 
dozen times than did anything which might cost 
us so superlative a singer. We have all an interest 
iu his splendid organ; and we are therefore glad 
that, for all our sakes, he takes care of it. Nay, 
sooner than run serious risks by exposure, &c., we 
think it isa pity he is not put in a glass case, 
like the Genii’s wife in the fairy tale, at least 
during the inclement winter, and only taken out 
when specially wanted. We would almost consent 
to see him packed away like a brooch in a card- 
box, surrounded by jewellers’ cotton, so precious 
do we think our primo tenore. From the rapturous 
manner in which he was received last night, it 18 
clear he cannot easily put the public out of hu- 
mour with him. He enjoyed his reception, too, 
like a favourite, if not a spoiled child, who delights 
to try the patience of those who pet him, and is 
almost tempted to 


Cast off his friends as a huntsman his pack, 
As he knows when he likes he can—— 


not ‘ whistle” them back, but “sing them back 4 
at any moment. Last night he had three _ 
assigned him—two songs, “The Requital,’ by 
Blumenthal, and “The Lady Hildred,” by Balfe 
with a duet by Arditi, “Una notte a Vene™ 
which he sang with Miss Edmonds, a young 

who supplied the place of Mdlle. Liebhart. The 








encores were almost universal during the night 
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the singers—Mr. Sims Reeves included— 
ery kindly with the public calls. The 
yom was densely filled, and to all parties—pro- 
jectot and public—the concert must have been a 
e é 

very satisfactory one. 


and 
complied v 





On Thursday, Nov. 30th, at the Free Trade Hall, 
Manchester, Mr. Chas. Hallé’s sixth concert took 
place. The hall was very full, standing room in the 
area and gallery being barely attainable. The pro- 
gram was well put together: for while the classical 
element was well represented, the selection was 
varied by some novelties, and by many pieces of a 
pleasing and popular character. It was very gene- 
rally remarked that this concert was the most suc- 
cessful and agreeable of the six yet given. Mr. 
Hallé’s pianoforte pieces were Mendelssohn’s (Op. 
43, in D) Serenade and Allegro Giojoso : this latter 
prilliant and sparkling movement was articulated 
with pearly distinctness, and elicited loud applause. 
In the seesnd part Mr. Hallé played Weber's “ Invi- 
tation a la Valse,” a musical drama in little, perfect 
in its kind, and as perfectly played. Beethoven's 
“Sinfonia Eroica’? was the important instrumental 
work of the evening. All the four movements were 
admirably performed. The executants evidently felt 
that their task was one of no common order, and 
pent all their energies to the labour before them. 
There can be no doubt but that it was the best 
yendering of the “‘ Eroica”’ yet given in Manchester. 
The Overture and ‘‘Morceau a l’Unisson”’ from 
“[)Africaine,” given for the first time, by spe- 
cial permission of the English Opera Company, 
produced a marked effect. The unison move- 
ment was loudly applauded and encored. Ano- 
ther novelty, or perhaps it ought to be called 
an old friend in a new dress—was the andante, 
with variations on “ God save the Emperor” from 
Haydn’s quartet in C. It was played by all the 
first and second violins, violas, and violoncellos, 
45 in number, the double basses of course not 
included. The ensemble was excellent, and the 
result both novel and charming. Mons. Lavigne 
introduced a solo on the oboe, the subjects from 
“ Mirella,” he concluded; with the popular “ Mu- 
sete,’ which was of course encored. Mdlle. 
Sarolta was the vocalist, and her solos were well 
received. “ Batti batti’? from “ Don Juan” was 
encored, and it would be unfair not to notice the 
beautiful violoncello obligato of Mons. Vieux- 
temps. On Thursday, the 7th of Decembers 
Hiindel’s oratorio “ Judas Maccabeus”’ will be per- 
formed. Principals: Miss Banks, Mrs. Warren, 
Miss Palmer, Mr. W. H. Cummings, Mr. Price, 
and Mr. Lewis Thomas, with band and chorus of 
300 performers. Organist, Mr. Henry Walker; 
Conductor, Mr. Charles Hallé. 


THE OPERA. 








The “ Africaine” has this week made way for a 
night of Auber’s charming “ Domino Noir,” with a 
cast strikingly resembling that with which it was 
produced in 1861, under the Pyne and Harrison 
management. After the dreariness of Meyerbeer’s 
monopolistic work it is impossible to describe the 
refreshed sense of listening to the sparkling and 
hearty music of Auber. The audience were de- 
lighted. Both music and acting charmed and 
surprised them, accustomed as they have lately 
been to so much “ Africaine.”” ‘ How could we 
this fair mountain leave to feed and batten on 
this moor ? ” may have been the thought of many 
Who contrasted Angela with Selika. Miss Pyne 
sang the former on Wednesday with indefatigable 
energy and appreciation, and fascinated with equal 
Success her hearers and her lover. Mr. Haigh is a 
tame Horace. The original part for Mr. Corri— 
still seriously indisposed—was filled by Mr. Patey, 
who played Gil Peres with an unctuousness which 
ee everything for the versatility of this excel- 
ped — His make-up was excellent, and the 
ane 9 of his acting in every way consonant 
pr e character. ‘Miss Thirlwall made much 
luda Song in Brigitta; Miss Leffler played 

; Mr. Lyall Don Juan. The orchestra, 


CONCERTS. 





Arditi’s concerts have now given us a selection 
from “ Tannhiiuser”’ arranged by the conductor, 
with a large addition to the orchestra and full 
chorus. The contribution of Wagner should set 
at rest any anxiety to have the whole work done 
at Her Majesty’s during the Italian season. 


after an unattained ideal, and a consequent 
absence of repose, that the result on a hearer’s 
mind is a sense of weariness. Some excellent 
effects are not to be gainsaid, but the perpetual 
struggle allows no rest, no nuances. Indeed 


as an opera. 
“Tima,” sung by Malle. Laura Harris, who is in 
great favour with the audiences. 
the return of Signor Ferranti, who occasionally 
puts in an appearance and sings to tumultuous 
applause. His “Largo al factotum” might be 
English, so well is it understood and apppreciated 
by the mixed multitude. Signor Arditi has 
strikes one with a sense of novelty to see Men- 
delsséhn and Paiier, 
Goiindd next. 

The eighth concert of the winter series at the 
Crystal Palace presented us with a good selection, 
which was opened with Beethoven’s seventh sym- 
phony. In spite of the extreme beauty of the 
slow movement of this symphony, one of the 
finest and most original inspirations of the author, 
there is a wide difference of opinion as to the 


phony “ a great—a wonderful work.” 
called engagements were Mdlle. Sarolta and Mr. 


” 


cavatina, “ Caro nome ; 


English words. 


attempt was somewhat premature. 


pretty song “ Il pescatore.” 


it during the approaching season. 


notes were serviceable. 


past generation.” 
force in the overture; 


tural, but often heavy and pedantic. 


more to say on the subject. 


was the best of the season. 





wder Mr, Mellon, was as good as need be. 


heard only a small portion of the work, The or- 


There is in this music such a constant striving 


“Tannhiuser’’ is a chorus from first to last—a 
pageant: magnificent as a spectacle, oppressive 
We welcome a vocal waltz, the 


We also welccme 


become lavish of the diwresis in his programs; it 


We shall probably hear of 


merits of the entire work. Mr. Mann, with that 
inflation of language which people commonly 
use when they have any misgivings as to the 
truth of what they are saying, calls the sym- 
The sym- 
phony was unexceptionably performed. The so- 


Santley. The lady hardly did justice to Verdi's 
nor should she attempt 
to sing in English till she has attained more con- 
fidence and a better knowledge of the language ; 
for she failed in a song of Mendelssohn’s with 
True, John Bull is well pleased to 
hear foreigners vocalise in his tongue, but this 
The artist 
recovered the good opinion of the audience in the 
duet “La ci darem” with Mr. Santley, who was 
encored in Weber’s bacchanalian song from 
“ Freischiitz,” and was loudly applauded in Pinsuti’s 
Of Mr. Silas’s fan- 
tasia on the Scotch melody “ My lassie ’s a young 
lass yet,” this was the first, but will not, we 
anticipate, be the last time of performance. It 
is skilfully written, and was admirably played. 
The public will certainly be made familiar with 
In Schumann’s 
overture to the “ Bride of Messina” Mr. Manns’ 
The subject is the 
“ Fatalism of the ancients, consigning a whole 
family to ruin and destruction for the sins of a 
The effects of the “ Fatalism ” 
on the predestined family are given with some 
but Schumann is an 
uneven writer, occasionally beautiful and na- 
Weber's 
* Invitation 2 la Valse,’ with the orchestra ar- 
rangement of Hector Berlioz, made an appro- 
priately sparkling wind-up to the selection. It 
is in contemplation to remove the concert-room to 
another part of the building. As this change 
will, we trust, involve other attractions of more 
importance, we await the result of the council’s 
deliberations with some interest, and shall have 


The selection at the Crystal Palace on Saturday 
Mozart’s symphony 
in E flat was a capital commencement. We re- 
gret that the military ceremonial which followed 
the concert having obliged Mr. Manns to begin a 
quarter of an hour before the usual time, we 


chestra of the Crystal Palace may be left quietly 
to the enjoyment of its acknowledged reputation 
without the necessity of proclaiming it every 
week, The symphony was followed by the airs 
from “ Don Giovanni,” “Deh! vieni alla finestra” 
and “Fin che dal vino,” sung by Mr. Santley 
in his best manner. Then came Malle. Sarolta 
with the well-known “ Vedrai carino” from the 
same opera. Signor Stagno should have sung 
Verdi's aria, “ Questa o quella,” before instead of 
after Mozart’s songs. Pretty though it be, and 
wellsung as it was, it lost sadly by the comparison. 
The selection from Mr. A. S. Sullivan's ballet of 
“L'Tle enchantée” followed. It consists of five 
movements, of which the introduction (allegro 
vivace) and the third (allegretto grazioso) are the f 
best. But the first is a skilful though un- 
mistakeable imitation of Mendelssohn. The 
other is written more freely, although the 
figure or theme on which the author has 
constructed it may be found in the andante 
to Mozart’s Symphony in G@ minor. Mr. Sul- 
livan is a musical poet of the amatory kind. 
This allegretto, which portrays the passion of the 
enchantress for the stranger thrown upon her 
island, effects its purpose in a manner singularly 
eloquent and graceful. In the other pieces the 
author has drawn more on his own resources. The 
andante in particular is melodious and fanciful 
and possesses a freshness which, let us hope, we 
shall meet with often in Mr. Sullivan’s future 
offerings to the muse. The mazurka and gallop 
with which the selection concluded, although they 
have a family resemblance to the interminabl 
race to which they belong, are written with some 
freedom and considerable vivacity. The selection 
obtained cordial and well-merited reception from 
a crowded audience. Mr. Santley was encored in 
Gounod's song from Faust, “written for him,” as 
the bills inform us. The “ Ave Maria” arranged 
from Bach’s first prelude by Gounod, was sung by 
Madlle Sarolta. This lady has a powerful and clear 
soprano voice, but her style is technical and artificial. 
Balfe’s song ‘When other lips” was well sung by 
Signor Stagno, and Verdi's duet “Da quel di,” by 
this gentleman and Madlle. Sarolta, concluded the 
vocal portion of the selection, which terminated 
with Mendelssohn’s overture to Ruy Blas. At 
five o'clock the presentation of the prizes to 
the London rifle brigade took place under the 
presidency of the Lady Harriet Warde. This 
custom, conferring, or at least conveying, military 
honours through female sanction, is unquestionably 
a remnant, and a very graceful remnant of 
chivalry. Nor is the ceremonial a mere show. 
Now that science has deprived us of our old pro- 
tector, the sea, the volunteer militia are the 
chief bulwark of England’s honour and safety 
against foreign nations. The conduct and move- 
ments of such a body must have a deep national 
interest. The fair president of a meeting like 
that of Saturday must naturally become an object 
of curiosity and remark, if not to the public, at 
least to those concerned in the business of the 
day. That she should be young and of high birth 
is desirable. That she should possess graceful 
manners and good sense is indispensable. A bet- 
ter choice could not have been made than the 
present Lady Harriet herself: the wife of a soldier 
could not have failed to obtain a just idea of the 
importance of the body of men over which she was 
for the time presiding. It was pleasant to see, 
although we could not hear, her bestow a few 
words of compliment and congratulation on some 
of the holders of the principal prizes, the soldiers 
all honouring her with the military salute as they 
approached her. There were several speakers. 
Colonel Warde, the president's husband; Colonel 
Erskine; and Lord Granby were the principal. 
The prizes are of all sorts, some of them rising to 
the value of £20 each. For the particulars we 
must refer the reader to the elaborate account in 
the handbills. 

The last of Mr. William Carter's short and 
pleasant series of pianoforte recitals was given on 










































































Wednesday evening at Westbourne Hall, Bays- 
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water, before a fashionable and numerous audience. | 
Mr. Carter confined himself entirely to the works 

of Thalberg, to which it is almost needless to 

state he gave the fullest effect and was most 

deservedly applauded. The vocal portion of the 

entertainment was well sustained by Mr. Denbigh 

Newton, Madame Helen Percy, and Malle. Sezzi. 

The last named lady's rendering of Mr. Carter's 

song, “Holy Christmas Morn,” was most enthu- 

siastically received and re-demanded. Taken 

altogether, the recitals have been thoroughly suc- 

cessful, We understand that some of Mr. Carter's 

pupils will appear at an extra concert, to be given 

on Wednesday evening, the 20th of December. 





INFRINGEMENT OF COPYRIGHT. 





In the Court of Queen's Bench on Monday an 
action was brought involving a question in law 
which is ful! of interest to all music publishers. 
The plaintiff was Mr. George Wood of Messrs. 
Cramer and Co Limited, and the defendants were 
Mr. Charles Boosey and Mr. John Boosey of 
Messrs. Boosey and Sons. ‘The action was to re- 
cover damages for the alleged infringement of a 
copyright in Otto Nicolwi’s opera. ‘“ Die Lustigen 
Weiber von Windsor,” founded on Shakspeare’s 
“ Merry Wives of Windsor.” 

Mr. Serjeant Parry stated the plaintiff's case. 
He said that the plaintiff carried on business as a 
music publisher in Regent-street, under the title 
of ‘Cramer, Beale, and Company (Limited).” 
Iie was the surviving partner of the former firm 
of Cramer, Beale, and Co., and recently changed 
itintoalimited company. Messrs. Boosey were also 
publishers of music, and the question was whether 
they had pirated the opera which was known in 
this country as “ The Merry Wives of Windsor,” 
of which the plaintiff held the copyright. The 
opera was first produced at the Royal Opera, 
Berlin, on the 9th of March, 1849. Messrs. Bolt 
and Bock, of Berlin, obtained the copyright from 
the composer, and registered a notice to that 
effect, at the Stationers’ Hall pursuant to the 
provisions of the statute 7 Vict., ch. 12. Mr. 
Wood, in October, 1851, became assignee of the 
pianoforte score and voice score. He also ob- 
tained assignment of the overture, of the piano 
score, and of the entire opera, and the assign- 
ments were duly registered. It would not be dis- 
puted, he thought, that Messrs. Boosey had pub- 
lished the overture, the pianoforte score, and the 
opera. 

Mr. Coleridge, Q.C. (who appeared with Mr. 
Browne, Q.C., and Mr. Blane, for the defendants), 
said he admitted that if the copyright were in 
Mr. Wood's possession there had been such a 
publication by the defendant as would be an in- 
fringement of it. 

Mr. Serjeant Parry produced the overture and 
the score of the opera, remarking that the jury 
need not be alarmed, he was not going to sing. 
(Laughter.) In fact, he had no music in his soul, 
and therefore, according to Shakspeare, was fit 
for everything that was bad. (Laughter.) He 
would give formal proof of the registry of the as- 
signments, and of the publication, as the case 
should go to the Court above. It involved ques- 
tions of law which his lordship could not be asked 
to decide now. 

Mr. Coleridge admitted that the question raised 
by the pleadings should be decided by the Court 
above. Mr. Serjeant Parry then handed in certi- 
ficates of the registry of assignments from Messrs. 
Bolt and Bock, of the pianoforte score, the over- 
ture, and the opera. Mr. George Bullen proved 
the lodgment in the British Museum of copies of 
the score, overture, and opera. 

The Chief Justice asked Mr. Coleridge what 
points he relied on. 

Mr. Coleridge replied that he was prepared to 
contend that there was no English copyright in 
the original works, or any of them; and that as. 
suming there was such copyright the plaintiff had 
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an English copyright, and that it had been as- 
signed to the plaintiff under the provisions of the 
Act, he should, beside the entry of the assignment. 
make an entry of his proprietorship, and that he 
had made no such entry. Next, that the place of 
publishing the original was stated to be Berlin, 
but there were several places called Berlin 

(Laughter.) Next, that in the assignment the 
name of the assignee (Mr. Wood) was stated, but 
not his place of abode, as required by the 13th 
section of the Act. And lastly, that the date of 
the original publication within twelve months of 
which the registry should take place had not been 
fixed. The learned counsel cited the case of “ Low 
v. Routledge,” decided by Vice-Chancellor Kin- 
dersley, in which the last two points were held to 
be fatal to a copyright. 

The Chief Justice said that, as at present ad- 
vised, he was bound by the decision of the case 
relied on. He regretted very much that the Act 
of Parliament should have required the place of 
abode of the assignee of a copyright to be stated, 
as he was sorry to see rights honestly acquired 
frustrated by a reliance on technical objections. 

Mr. Coleridge said that he denied that the 
defendant had pirated Mr. Wood’s English 
publication. 

Mr. Serjeant Parry: With regard to the objec- 
tion that the Berlin stated in the certificate of 
registry at the Stationers’ Hall was not in Prussia, 
he had a Prussian subject in court to prove that 
Berlin was in Prussia. (Laughter.) 

Mr. Coleridge: I give up that point, my lord. 

Mr. Serjeant Parry said that Mr. Wood's soli- 
citor was prepared to prove that the place of 
abode of the assignee was in the certificate when 
brought to the Stationers’ Hall, and was struck 
out there. 

The manager of the business of Messrs. Bolt 
and Bock in Berlin was examined through an in- 
terpreter, and proved that the first representation 
of the opera took place in Berlin on March 9, 1849. 
He produced the playbill from the library of the 
Royal Opera. Nicolai died two months after the 
opera was first performed. The pianoforte ar- 
rangements were not made by him. 

Mr. Coleridge said Mr. Boosey was misled by 
the fact that the registry of the assignment of the 
entire opera as written for the theatre was not 
made until so late a date, and he believed there 
was not and could not be an English copyright in 
it. Heobtained the arrangement he published 
from Germany. 

Mr. Serjeant Parry observed that he was prepared 
to prove that the greater portion of Mr. Boosey’s 
publications for the opera were copies of those 
published by Mr. Wood. 

Mr. Coleridge: Iadmit that there has been a 
substantial infringement. if there was a copyright 
to infringe. 

After some consultation between the learned 
counsel, Mr. Serjeant Parry'said: We have agreed 
to leave the question of damages to be settled by 
a Master of the Court. I hope he is a music 
master. (Laughter.) 

Mr. Coleridge: It is a very harmonious arrange- 
ment. (Renewed laughter.) 

The Chief Justice: In deference to the decision 
of the case of “ Low v. Routledge,” I direct the 
plaintiff to be nonsuited : with leave to move that 
a verdict should be entered for him—the damages 
to be ascertained and assessed by a Master of the 
Court, should it be held that the plaintiff is 
entitled to a verdict. 


Subsequent to the action the following letters 
have been addressed to the Newspapers :— 


S1r,—In justice to us, as the defendants in the 
above action, will allow us to state that our pub- 
lication of the opera The Merry Wives of Windsor 
arose through our discovery that the score of that 
opera had not been registered at Stationers’ Hall 
until seven years after publication in Germany, 
and that consequently it was free to all the 


—$—— 
ridge; but it does not clearly appear in you, 
otherwise excellent report. 

We beg to add that none of our arrangement; 
were taken from English copies, and we were not 
aware that any right could be set up to German 
adaptations of this non-copyright opera until the 
plaintiff commenced an action against us, in which 
he claimed not only these adaptations but the 
whole of the music as contained in the score—g 
claim which we thought ourselves justified jy 
resisting.—We are, Sir, yours, &c., 

Dee. 5. Boossy & Co, 





Srz,—Messrs. Boosey and Co., in their letter 
which appeared in your issue of to-day, attempt 
to justify their proceedings in reference to the 
opera The Merry Wives of Windsor, by assuming 
sort of injured-innocence air, and asserting that 
their having done so arose solely through their 
“discovery that the seore of that opera had not 
been registered at Stationers’ Hall until seven 
years after publication inGermany,”’ This state. 
ment, they go on to say, does not clearly appear 
in your report. 
In reply, we have merely to say that Messrs, 
Boosey admitted in their affidavit of the 4th May 
last, and in court as well, that the score was 
never published at all. The statement made by 
their counsel, although quite distinct, did not 
induce any withdrawal by the Lord Chief Justice 
of his remark previously made, “ that he regretted 
to see rights honestly acquired set aside by a 
technical objection.” 
As to their arrangements not being copies of 
ours, it is a very curious coincidence that the 
same typographical errors appear in both. 

We are, Sir, yours, &c., 

CRAMER, BEALE, AND Woop. 

201, Regent-street, Dec. 6. 








THE NEW THEATRE ROYAL, EDIN. 
BURGH. 

The late Theatre Royal of Edinburgh was 
burned to the ground in January last—the new 
Theatre Royal of that city was opened for the 
first time on the evening of Saturday the 4th inst. 
The handsome building is entirely a reconstruc 
tion—nothing of the old edifice remains ; and as 
Mr. Wyndham in his opening address on Saturday 
night informed his audience, the architect 
“Razed the old walls before he raised the new” 
The present building occupies the same site as the 
recent one. The facade which fronts Broughton- 
street is in the Italian style and is remarkably 
light and graceful. It is divided into two stages 
or stories, and in the centre of the lower stage is 
the box entrance, from above which abuts a hand- 
some portico surmounted by a balcony. The en- 
trances to the amphitheatre and pit are on either 
side of this main entrance. The second story con- 
tains several windows, in which the lights are 
divided by shafts of red sandstone, and between 
the windows in which are four niches intended to 
contain life-size figures representing Tragedy, 
Comedy, Music and Dancing. In the upper part 
of the second stage are four medallions repre 
senting Molitre, Shakespeare, Dante and Sir 
Walter Scott. The whole is surrounded by 4 
massive cornice and balustrade. The wall which 
fronts Little King-street is quite plain, being 
pierced only by the gallery entrance, the scene 
door and a few windows. The interior of the 
new differs materially from that of the old 
theatre. The positions of stage and auditorium 
respectively have been changed and considerable 
additonal space secured. The building is 
for 2,591 persons, a number greater by 900 than 
that which the old theatre could contain. The stag¢ 
accommodation is ample, and the various wark- 
shops, scene-dock, green-room, and dressing-rooms 
have been constructed on the best known pril- 
ciples. What was known formerly as the seco™ 
gallery is now called the amphitheatre, and # 
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that formerly filled the pit. Stalls now occupy 
the whole of the pit or area of the theatre with 
the exception of some little space under the dress 
circle which is laid out in “stall boxes.” The de- 
corations of the interior are exceedingly rich and 
peautiful, and the colours are charmingly har- 
monious. Floral and arabesque ornamentations in 
tasteful profusion cover the fronts of the dress 
circle, amphitheatre, and gallery, on all of which 
the ground colour is blue while the raised work is 
in white and gold. The roof is“circular,"and di- 
yided into twelve panels, painted blue, and orna- 
mented with gold stars which diminish toward 
the centre and seem to recede, thus giving to the 
roof a dome-like effect. The stage bores_are mar- 
yellously rich and bright in colour. A magnificent 
crystal lustre of 120 lights hangs from the roof, 
while six other crystal lustres brilliantly illuminate 
the house. 

Every precaution has been taken against fire. 
The whole stage can be shut off from the audito- 
rium by a great iron screw which is lowered by 
hydraulic power, and thus one portion of the 
theatre can be instantly isolated from the other. 
There is of course the usual cistern holding several 
thousand gallons of water, but as the cistern of a 
theatre cannot be got to work in any case of fire ; 
this precautionary arrangement may be passed 
over with slight notice. 

On Saturday night this very beautiful theatre 
was crowded with an enthusiastic, if also a non- 
paying audience. The brilliant decorations glim- 
mered and shone on every side; and when Mr. 
and Mrs. Wyndham appeared they received pro- 
longed and most cordial applause. The company 
with which the theatre opens are in most instances 
new tothe Edinburgh public ; but are undoubtedly 
on the whole superior to that of the old theatre. 
On Monday evening Mr. J. L. Toole commenced 
an engagement of 12 nights. 








GERMANY. 





Lzrpsic, Dec. 1, 1865. 

Schumann’s C major Symphony (No. 2) and two 
entr’actes to the tragedy ‘‘ Rosamunde” (Koerner) 
by Schubert, together with Bach’s G major Con- 
cert for stringed instruments and soli by Friulein 
Suvanny, from the theatre, formed the program 
of the 7th Abonnement-Concert on the 16th 
November. The performance of the instrumental 
works was, on the whole, brisk and lively. How- 
ever, to enter into detail, I may remark that the 
clearness of tone and precision of the string in- 
struments was not quite on a level with that of 
former times. Schumann’s Symphony, one of the 
most beautiful works of this master, the result of 
direct penetration into the gigantic forms of Beet- 
hoven’s muse, was given in an almost faultless 
manner. What shuddering thoughts, what pains, 
what joys are here pictured to us! It is certainly 


not the work of a “defective brain,” as was given 


us to understand on its first being performed. 


Of the two entr’actes by Schubert, I think I am 
not mistaken, comparing the thematic contents 
with the drama itself, in asserting that the first 
number, of a tender almost painful expression, is 
more suited as an introduction to the second act, 
whereas the second number, worked out in a mas- 
terly polyphonic manner, opening with a grand 
march (entry of the queen) and then gradually 
rising to the point where she (the queen) poisons 
herself, is more suited to Act V. This superb 
composition of the by far not sufficiently well- 

Own and appreciated Vienna master, was a 
novelty for our audience, and did not fail to 


kn 


produce the deepest impression. 
from 


Mendelssohn) and «Gretchen 
(Goethe-Schubert. ) — 


#44 Gir she wae less successful, 


Friulein Suvanny gave a Recitative and Air 
‘ Idomeneo,” as also “ Erster Verlust” (Goethe- 
= Spinnrade”’ 

er voice is pleasing and of 
* pathetic tone ; however, in the fas atten it is 
*ccasionally husky and would seem to have lost its 
Crmer freshness. Her rendering of the “ Lieder” 
was distinct and clear, whereas in the recitative 


In the very interesting concert (No. 3) of the 
Euterpe Verein, on the 2lst inst., two orchestral 
works of still-living composers were produced— 
viz.: Symphony C major (No. 1), S. Jadassohn, 
who is one of the most distinguished of Leipsic’s 
musicians, and prelude to “ Tristan und Isolde”— 
Richard Wagner. The former work, which was 
given some years since in the Gewandhaus with 
great success, distinguishes itself principally by 
the exquisite rounding off of the form and the 
expert instrumentation. One remarks, not merely 
in the construction of the single passages, but 
also in the connection of the same, the skill with 
which the composer has performed his task. The 
brisk movement in C major is followed by the 
playful Scherzo in F major; then a Largo in F 
minor, whereupon the finale in C major concludes 
the whole in a brilliant and well contrasted 
manner. Friulein Anna Mehlig, of Stuttgart, 
a well-known and popular pianist, brought Beet- 
hoven’s E minor concert, “ Trawmeswirren” from 
Schumann’s “ Fantasiestiicken,’” and Chopin’s 
Scherzo in B minor. Her matchless performance 
of the concert and her technical acquirements did 
not fail to earn her applause and encores. The 
prelude to “ Tristan wnd Isolde” is remarkable on 
account of the masterly instrumentation ; but one 
seeks in vain fora resting-place amongst these 
complicated masses of tones. The orchestra, 
more especially in the prelude, was excellent. 





GRENOBLE, Dec. 4th, 1865. 

It is evident that the principles of church archi- 
tecture are better understood now than was the 
case some few years ago. Witness not only the 
numerous and careful restorations of the grand 
buildings left from former ages but also the new 
churches rising at different places. One of the 
finest examples is the magnificent church of St. 
Nicholas in Hamburg, of which Mr. Gilbert Scott 
is architect. Not only are the general features 
excellent, but the details and fitting up are beau- 
tiful. The marble pulpit, altar, and font are very 
fine, as also is the exquisite door of marqueterie 
work leading from the chancel into the sacristy. 
One could not but regret that the shrine in which 
one art had been employed so nobly to the honour 
of God so meagre a use should be made of the 
more living art of music. Hamburg is one of 
those states in which nothing but psalmody is 
allowed in the church service. In Hanover, also, 
a very handsome new Lutheran church has been 
built. 

The same return to true principles of church 
architecture is shown by the Roman Catholics. 
The restoration of Cologne Cathedral is too well 
known to require further mention. In the cathe- 
dral of Mayence the havoc made during the 
French occupation is being gradually repaired, 
and a series of well-painted frescoes, adorning the 
choir and nave, will be completed next year. The 
effect of the rich, warm tint of the red sandstone, 


very fine. 


cold appearance. 
cathedral Speyer. 





now that the white-wash has been removed, is 
At Worms a restoration has been com- 
menced, but is progressing very slowly; at 
present the cathedral has a painfully desolate and 
Far different is its neighbour 

The reconstruction of this 
fine church, under the auspices of King Ludwig 
of Bavaria, has been most thorough ; the frescoes, 
which completely cover the walls of the choir, 
transepts, and nave, painted or drawn by Schran- 
dolph, are masterly; the arabesques and other 
ornamental work by Schwarzmann are also excel- 
lent. The restoration of the magnificent Dom of 
Bamberg is another example of King Ludwig’s 
excellent taste. Nothing can be imagined more 
grand than the simple beauty of this building 
now that all the tawdry tinsel and image-work 
have been removed. The two principal altars, 
with the candelabra, &c., are fine specimens of 
stone carving. At Wiirzburg the beautiful church 
of St. Mary, which when I saw it a few years ago 
was sadly defaced by tawdry shrines, has been 
subjected to a careful restoration, and is a model 


are so desecrated by the overloaded ornamentation 

of the rococo age, and the saints and angels 80 co- 

quettishly represented, that the visitor is tempted 

to believe he is in a temple dedicated to heathen 

gods and goddesses, and cupids, as these beings 

were conceived by the meretricious taste of the 

17th and 18th centuries. 

Crossing the French frontier we find, a very 

handsome new Roman Catholic Church at Mul- 

house, a busy, manufacturing town. The stone 

reredos to the altars of the side chapels round the 

apse are beautifully carved; the painted glass is 

also good. Inthe same city the Protestants are 

building a church, which will be even more mag- 

nificent than the Roman Catholic one. 

In those parts of Germany where the Roman 

Catholic religion is predominant the service, in 

the larger cities and towns, and even in many 

village churches, consists of figurative music with 

orchestral accompaniments, except in those places 

where the influence of asmall but active retrogade 

party has succeeded in driving away the orchestra ; 

in the latter case the music is a cappella, and is 

limited to the works of Palestrina and his school. 

Of all the orchestral services I have heard those 

of Dresden and Wiirzburg are the finest, albeit 

that in the former city too much piety is shown 

to the memory of Naumann and other writers of 

weak mass-music, who were formerly Capell- 

meisters there. The cathedral music-school at 

Wiirzburg, to which I alluded in my former letter, 

is as invaluable to the Roman Catholic church of 

its district as the Thomas School of Leipsic to the 

Lutheran Church of Saxony. 

In those of the French churches which I have 

at present visited, and I am told that it is the 

rule throughout the whole of the French empire, 

excepting in some of the Paris churches, the music 
is limited to the Gregorian tones, figurative music 
being allowed on but a very few occasions. In 
the cathedrals the seminarists assist the members 
of the chapter in singing the service. In the 
glorious Cathedral of Strassbourg I heard mass 
and vespers on a weekday only, but in the Cathe- 
dral of Lyons I was present at the Sunday even- 
ing services, sung by about a hundred priests 
and seminarists. ‘To the eye this service was 
very imposing, especially when the whole body of 
priests and singers stood before the high altar, 
chanting a hymn (I believe it was the “ Magni- 
ficat’”’), during the Benediction of the Holy Sacra- 
ment, but to the ear it was a positive torture. I 
am not one of those who have no respect for 
antiquity; to the Church tones, as treated by 
Tallis, I can listen with the deepest reverence, 
and while listening feel that in these tones and 
reflections the very spirit of prayer and praise is 
incorporated ; but with the traditional wnreformed, 
unisonal Gregorian tones, as they are sung in 
the French churches, it is not so; of the earth, 
earthy; harsh in their progressions, unnatural, 
paying no attention to the language rhythm in 
fitting the notes to the words, the whole effect 
is that of untruth and barbarity. Under the 
old law, that which was offered to the Lord' was 
to be without spot or blemish ; truth alone should 
be admitted into the sanctuary. But how can that 
be true which is founded upon false principles ? 
The innate repulsiveness of this music is made 
more offensive by the unsympathetic tone of the 
opheclide, which is intended to support the voices, 
and by the tasteless style of organ accompani- 
ment and interlude; the organists seem to de- 
light in florid chromatic passages and in ap 
exaggerated use of the tremulant. At the 
most solemn portion of the mass, while the 
priest was speaking the words of consecra- 
tion, the organist of the cathedral at Grenoble 
thought fit last Sunday to play the Bridal Chorus 
from Wagner's “Lohengrin.” It ia difficult to 
say which is most out of place in the house of 
God—the ancient ugliness or the modern triviality 
and operatic sensuousness; the combination is 
unendurable. 
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201, Recent Srreet, W. 
RAMER & CO. Limirep beg to announce the 
following new operas, which will be included 
m their répertoire for the ensuing season :— 
A GRAND ROMANTIC OPERA. 
By M. W. BALFE. 


(In preparation.) 





A GRAND HISTORICAL OPERA. 
By W. V. WALLACE. 
“LA FORZA DEL DESTINO.” 
Grand Opera. By VERDI. 





“THE SAPPHIRE.” 


Grand Opera. By FELICIEN DAVID. 





A GRAND ROMANTIC OPERA, 
By A. 8. SULLIVAN, 
(Ready.) 
“ TRENE.” 
Grand Opera. By CH. GOUNOD. 





“SLEEPING QUEEN.” 
Comic Opera, in two acts. By M. W. BALFE. 





“TREASURE TROVE.” 


Comie Opera, in two acts. By E. GAUTIER, 
Professor at the Paris Conservatoire, 





“THE MAN-AT-ARMS.” 
Comic Opera, in one act. 


By ADOLPHE SCHLOESSER. 





Applications for right of representation of these 
Operas may be made to Messrs, Cramer & Co, 





15. Nil’or nila grandeur ............ 
16. L’4me d’un ange (La Rondinella) 





CHANT et PIANO, 


VINGT ‘MELODIES, 


‘La Fontaine. 
: ‘Théodore de Banville. 
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THE LATE W. VINCENT WALLACE, 





SUBSCRIPTION has been suggested to pro- 

















Par CH GOUNOD. vide a TESTIMONIAL of the esteem in which the late 
sit ; W. VINCENT WALLACE was held. It is proposed with the 
Price 10s. junds which may be raised to erect an ing Mon 
and to devote the residue to his widow and children, he a ‘ie 
1, Les Champs .. 6. cee cece cece ence ee en eens . Béranger. far from being efficiently provided for. Among the friends hon 
2. Souvenir v2. A. De Lasmartine, whom aid have been promised are the following :—The Marana, 
3. Ave Maria of Downshire, Charles Collard, Esq., Thomas Chappell, Es, 
4. Le Premier Jour de mai ..........0e+eseee++e++ Passerat | Robert Cocks, Esq., Robert Addison, Esq., George Wood, 
5. O ma belle rebelle os - Bait. Brinley Richards, Esq., — Griineisen, Esq., and many others," 
6, Aubade errs" eg Ce ee ae 
7. Chant d’ automne. 
8. Le lever .........ss:sesecesesevesecees Alfred de Musset. MR. CHARLES HORN. 
OWES oc 0.000:0:06 0000001000 0000 0000.00.04 uee On amen 
Oy Ns oo i se udortedaeeiakerneneeanyen, Tne Hugo. N R. CHARLES HORN, son of the late 
ll. Le vallon Sa ae 04 40 b6 00 40.460 0-58 60.00 <aen: ER eminent composer, is, through s series of rnistortunes, 
12. le Juif-errant .. ee ee te ee Pug sti arene in a state of extreme poverty. As his destitution is the resujt 
= Pray a 2 yeaa aainantnniesees ae ao of no faults of his own, and as he has ever borne the best cha. 


racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug: 








THE CHIEFTAINS WIFE. 
CA NIT A; 


BrinLEY RICHARDS. 


The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


**Mr. Reeves achieved another triumph in Brinle ey Richards 
ballad ‘The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply atfecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and a few 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anitadied from exhaustion. Garibaldi could not stay to 
pat the last sad office of affection, and tore himself from 


er unburied corpse, which was cared for by the rude pea- | 


santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could apprec ite a refined vocal effort, and there was a general 

demand for the repetition of the ballad, with which Mr. Reeves 
readily complied. 

*** Lost Hope’ and ‘Anita’ are the titles of the new son; 
both of which were sung by Mr. Sims Reeves, and redemanded. 
—Morning Post, June 20th. 

‘The most remarkable feature of the performances wis the | 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored.”—The Observer, June 

h. 


“A new scena, entitled ‘ Lost Hope,’ and sung by Mr. Sims 
Reeves, was encored with enthusiasm. The same compli- 
ment, moreover, was id to another song of his, entitled 
* Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.” "= Idustrated London News, June 24th. 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored, The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 

pen toes to employ his unequalled powers of voice and expression. 
second is a lament aoe oe by the death of Garibaldi’s 

noble wife at Rimini, and entitled * Anita.’ The air is patriotic | 

and winning to a high degree ; and, sung with the very perfection 

of tenderness by the gifted and intellectual artist entrusted 

with its presentation, we could not wonder at the unbounded 
favour with which it was received.”"—Morning Star, Jun 21st, 
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| T HE RIVER. SPRITE: 


| 


By 


OPERA IN ONE ACT, 


FRANK MORI. 


| 1. “My Vocation.” 


Lancia 
= “ When along 


SEPARATE NUMBERS, 


i Rustic Song. os 


by Mdme. Lancia . 


Perren 


’ ‘The Manager's ~ Song.” 


* Bright as lov 


Lancia 
> “— the silver mall.” 


. ** Hoy 
costume. 


3 
4 
5. * 
6. ‘Gentle spirit, sing sain |” 
7 
8 


’s Dream.” 


e's dream.” 


Ballad,” Sung by 


Grand Air. Sung by Mdme. Florence 
‘the road I ride.” Sung 
“© sunshine of love.” Tenor Bailad. “Sung “by Mr. 
Sung by Mr. Aynsley y Cook. 


— ‘Air, Mdme. 


Mr. 


Roman Sung by Mame. “Lancia 
All beautifully Iustrated with Portraite of the Artist 


The complete work, scored for voice and piano, 15s. 


Craven & Co. Limited, 201, Regent-street. 


s. d. 
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3 
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0 A Friend., 

0 Domenico Barnett 

0 An Old Friend ., 

0 

0 

0 

en 
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A Friend.. 

F. A. D. 

¥ J. 0. ‘Smith... 
aaa Bac.. 

A Friend.. edi nnns-en hovammenaé 

Mrs. Hale . 

a ee 

A Shrewsbury Friend, per Miss Dyes. 





THE SLEEPING QUEEN: 


By 


mers 


“The Prime Minister” 3... 
wet tents oe ee oe 
is heartless’ 


Trio—*‘ She is 
Ballad—‘‘ Onl, 

| Duet—‘* The 
Fandango.— 


y” 
—** Pablo the ‘lover,” in. A A minor” 


M. W. BALFE. 


. 
. 


. ee « 8., 
a ribbon” ee ee oe 


m2 ES 
: Robey 


= 


Ditto, ditto, — ° 
| Sere —* The Nevatide Dream, "ink ‘i T. 
| Ditto, inD .. a 
| Trio—‘‘ Most awful sight” . 8., C., and B. 
Bolero—‘‘ On bended knee es a 8. 
Quartet—“ Fi I P ° ee 
Caamern & Co, Limited, 201, Regent-street 
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Subscriptions received at the Office of this Paper. 
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TO CORRESPONDENTS. 

Broiyner.—It is not so easy to master even rudimentary know 
ledge as you imagine. You are too confident. Learn and be 
humble. 

W. C. & S.—Certainly you would lose the right ; and not only 
you, but all in the like condition, 

AMATEUR.—We believe the rent of the hall for one night is £50. 

G. L.—In the last century. 

Maca.—Practically science has nothing whatever to do with 
the temperament of keyed musical instruments. 

Isca,—Your contribution is simply waiting its turn. 
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The Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 
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LONDON, SATURDAY, DEC. 9, 1865. 
<a —— 
Verdi is at Marseilles. 











Mdme. Viardot-Garcia is in Berlin. 





M. Bagier has lately had the misfortune of losing 
his father. 


—___— 


A Lyric Hall (Singspielhalle) has been opened in 


Dresden. 





Miss Bateman gives a farewell performance at 
Her Majesty’s on the 22nd inst. 





The Bavarian journals assert that King Ludwig 
IL is writing an opera in conjunction with Wagner. 





Count von Bismarck attended Lucca’s marriage. 
She is now called Frau Lucca, and has returned to 
the stage. 





The Christmas piece of the Haymarket Theatre 
is to be an English adaptation of ‘“‘ Orphée auzx 
Enfers.” 


Parepa made her début in Cincinnati in “ Ernani 
Involami,” and fairly took her audience by storm. 
The press are very eloquent in her praise. 





There is not a theatrical change to report this 
week; the various houses keep quiet externally, 
put are busy enough behind the scenes in prepara- 
tions for the pantomimes. 





We understand an engagement was offered to 
Miss Menken by the direction of the Porte Saint 
Martin. The proposal was, however, declined, as 
she could not see the piece which she was required 
to play. 





Mr. Charles Adams has accepted an engagement 
for the Carnival at the Royal Italian Opera, 
Madrid. The engagement is for three months, 
to sing in the “ Africaine.’” Mr. Adams leaves 
London on the 19th. 





Accordiug to the notes in Meyerbeer’s diary, 
which has just been published, it appears that the 
overture to “ L’ Africaine ’’ was written twenty-five 
days previous to his decease and that he has 
altered the work twice over, as two different scores 
have been just discovered. 





The Christy Minstrels in St. James’s Hall are 
doing a rare business. Their latest novelty is a 
burlesque of Anak and Chang in an extravagant 
opera. The pathetic songs, which are the especial 
product of Christy Minstrelism, have been quite as 
pretty of late as of former years; and those which 
Mr. Rawlinson sings go at once to the heart of the 
audience. The choruses are admirable as usual. 





Mr. Herbeck, Vice-Kapellmeister in Vienna, has 
lately discovered a considerable number of un- 
Published manuscripts of Franz Schubert, amongst 
which are several songs and the complete sketch 


of an opera, “ Admet,” for which Mayerhofer had 
Written the libretto. 





A Berlin paper says: We know a theatre-direc- 
tor here, who gets up subscriptions amongst his 
ri for benevolent purposes and heads the 
oan 5 thalers (15s.). After everyone has 

, his name and it comes to paying, he 
Strikes his name off the list and gives nothing! 





An Operetta Company Limited is in course of 
Prjection, and we understand the promoters have 
ady coveted a capital little theatre for their 
*mé in the Haymarket Bijou. We recommend 


¢ Company, as soon as the project is settled, to 


Sch 


at least one good artist—Mr. George Honey. 


A piano-clown is performing in the theatre at 


Salzburg with great success. He plays, or rather 
brushes, the “Carnival de Venise avec Variations” 
witha clothes-brush! His performances met with 
much approbation, and the grand Duchess subse- 
quently invited him to give a performance in her 
state apartments. 





Miss Menken goes, at the conclusion of her en- 
gagement at Astley’s, which terminates this week, 
to Liverpool. After ten nights at the Amphitheatre 
there she returns to town for the purpose of pro- 
ceeding to America, where she contemplates passing 
next summer, and where she will play the part of 
* Ruy Blas.” 





There has been much making of presents over 
the * Africaine” in Berlin. After the production, 
Mdme. Meyerbeer sent the stage director ‘‘ a quan- 
tity of bracelets, breast-pins, snuff-boxes, gold 
watches, and rings,” say the German papers. For 
this act of generosity the Queen sent Mdme. 
Meyerbeer a costly vase and an autograph. 





A rumour has been in circulation to the effect 
that Miss Bateman is married. Such is not the 
case, but we believe that at the close of her three 
months’ engagement, which commences in New 
York on January 15, she will retire from the stage, 
and be married to a gentleman who, like herself, 
is a native of one of the Southern states of 
America. 





The Standard, in a notice of the dance music 
played at Lord Suffield’s ball, which was attended 
by the Prince and Princess of Wales, informs its 
readers that the waltz “ LOLTALENTEDIM ” 
was played. It would take the perscrutatory 
powers of an Edgar Allan Poe to discover that 
the SOLDATENLIEDER Waltz is the one here re- 
ferred to. 





The new edition of Men of the Time 
(Routledge and Co.) contains for the first time 
biographical notices of Gounod, Kiicken, Santley, 


Madame Sainton-Dolby. The names of Auber, 
Balfe, Benedict, Costa, Sterndale Bennett, 
Arabella Goddard, Berlioz, Goss, Hullah, Liszt, 
and Thalberg have already appeared. 





The report of the Crystal Palace Company shows 
a balance in favour of revenue of fifty-seven 


a dividend of 2} per cent. The report says :— 
*‘ It is satisfactory to find that the Saturday Con- 


of reserved seats.” 





ton. 
rose,” Browning’s 


and one or two of the ‘ Sketches by Boz.” 


in the language. 





Italian performances are given. It is as follow 


Corsica 1. 


performance. 








Macfarren, Brinley Richards, Henry Leslie, and 


thousand pounds odd. The directors recommend 


certs, under the able direction of Mr. Manns, are 
becoming increasingly attractive, as is fully shown 
by the numbers who attend them and by the sale 


The Rev. Mr. Bellew gave one of his interesting 
readings on Monday at the Myddleton Hall, Isling- 
The program comprised ‘‘ The Death of Mont- 
‘Good News from Ghent,” 
Hood's ‘‘ Eugene Aram,” a selection from ‘* Hamlet,” 
Though 
Mr. Bellew was suffering from indisposition, he did 
not allow that fact to weaken the dramatic force 
with which he delivered each poem. Especially 
effective was his reading of the ‘*‘ Good News,” one 
of the most stirring and dramatic episodical poems 


It may perhaps be interesting to have a statistic 
account of the number of theatres, in which 


in Italy 95, of which 28 are in Lombardy, 20 in 
Sardinia, Sicily 9 (Naples included), Papal states 
16, Tuscany 10, Lucca 1, Parma 2, Modena 2, 
In Spain and Portugal 6, in Madrid 
alone there are 3 theatres. Greece 6, Turkey 3, 
London 1, France 1, Denmark 1, Holland 1. An 
Italian season is given in Vienna, and in Algeria 
and Rio de Janeiro there is also an Italian 


A great competition threatens the Concert 
managers next year. Director Ullmann intends 
giving concerts in Vienna three months running, 
and the orchestra is to be composed of the first 
artists of Europe. The price of admission will be 
60 kr. (1s. 1d.), A concert is to be held every day, 
and the program will be changed every fortnight. 
Moreover two celebrities are to appear in each 
concert as soloists, who will be relieved every 
fortnight by others. Berlioz is to direct, and 
the concerts are to bé given in the Diana-Saal. 
The friends and admirers of the late Vincent 
W. Wallace in New York held a meeting a few 
days ago, and resolved, with characteristic 
readiness, to give a grand instrumental and vocal 
concert at the Academy of Music, in honor of the 
eminent composer, and for the purpose of erecting 
an unassuming monument to him, and creating a 
fund for the benefit of his family. There will be 
another meeting of the gentlemen taking interest 
in this concert at Irving Hall. Mr. Maretzek has 
been chosen Chairman, and the affair is intrusted 
to asub-committee of gentlemen, whose experience 
warrants a decided success. 





At the fourth Giirzenich Concert in Cologne, 
Hiindel’s “‘ Semele” was given under the direction 
of Ferdinaud Hiller with extraordinary success. 
It was a magnificient performance. Mdame. Ru- 
dersdorff’s assumption of “‘ Semele,” one of the best 
of German critics, Professor Bischoff says, “A 
finer performance than this celebrated singer's is 
not to be conceived, for such expression of cordial 
and enthusiastic longing of love, (inniger und 
schwiirmerischer Sehnsucht der Liebe), can only be 
attained by the conjunction of a feeling soul with 
the finished art which stands above the highest 
exercises of musical education and musical 
treatment.” 





On the conclusion of Mr. John Brougham's 
engagement in New York he took a benefit, on 
which occasion the Friendly Sons of St. Patrick 
and the Knights of St. Patrick attended en masse, 
while Gen. Meade, Gen. Dix, Hon. H. J, Raymond, 
Judge Daly and other prominent citizens assisted 
on the occasion. The play was a Broughamized 
version of ‘“ Dombey and Son,” and passed off 
finely. After the curtain fell Mr. Brougham was 
called out and made a bunkum speech, in which 
he talked about the oppression of the Irish and 
the “delight with which they found themselves 
for the first time on ground where they could say 
what they liked and do what they pleased”— 
meaning America. We concur with Mr. Brougham 
in the idea about the oppression of the Irish, in 
view of the recent bad plays with which Mr. 
Brougham (who is an Irishman) has oppressed the 
London public. As regards the superiority of the 
land which Mr. Brougham belauds at the expense 
of the land where he has been exceedingly well 
paid for very inferior work, we recommend he 
should take up his abode there, since he loves it 
so well, 


We have this week received the monthly report 
of the doings of the Société Libre des Beaux Arts. 
It contains, among other interesting documents, 
the printed discours of M. Charles Lucas on “The 
Work to be composed for the Inauguration of the 
New Opera in Paris.” The author of this essay 
(although we know him to be a strong-minded 
Verdiste) leaves any and every personal sentiment 
of like and dislike out of the question, and pro- 
poses simply that the first opera to be given in 
the new house (which we think will not be ready 
: | in 1867) should be chosen by a comité, and that the 
best man should have his reward. The notices 
that, in 1861, Meyerbeer, Verdi, Auber, and others 
were asked to send in a composition for the 
General Exposition of London, and proposes that 
the same compliment should be offered to com- 
posers of Ajl Nations for the opening-piece of the 
New Opera in Paris. Only our friend is, we think, 
badly informed; for we find that he looks on the 
late Mr. Wallace as being an American, and 
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speaks of Balfe as a Francais, aujourdhui devenu 
Anglais, and quotes Benedict as an Englishman, 
when we happen to know that he was born at 
Stuttgard, and was (1820) one of the best and 
favourite pupils of C. M. von Weber. 


We trust that his suggestion will be acted upon; 


and that the first opera performed on the new | spent upon this work by the leading firm in 


lyric stage of Paris will have taken its right and 
proper place, on the principle of “ fair play and 
no favour.” 


-+> } 


MINE OR THINE ? 

—_—_—- — | 

“T always regret when honest rights are de-| 
feated by technical objections.’ Such was the 
remarkable expression of the Lorp Crier Justice | 


of the Court of Queen’s Bench on Thursday last 
when summing up the facts in the cause of Woop 
v. Boosey. ‘The honest rights” were those of 
Mr. Grorae Woop (Cramer & Co. Liurep) ; | 
the “technical objections” those of Mr. Tuomas | 


Boosry & Sons. The suit involved a question | 
of copyright in Foreign Opera, a theme of litiga- 
tion which has been running the round of our 
Law Courts for the last forty years. Amongst the 
prominent pursuers for justice in this respect in 
the Hall of Tuemis has been Mr. Tuomas Boosey, 
for many years a well known Bibliopole in this 
metropolis. Previous to the new speculations of 
Mr. ''nomas Boosgzy no English publisher had 
thought proper to claim a property in foreign 
musical copyright; but Mr. Boosry having a 
thorough appreciation of the value of operatic 
music composed and published on the Continent, 
commenced his operations in this branch of 
musical commerce by purchasing ten movements 
with their engraved plates, and the entire 
opera, of “La Sonnambula,” the choice work 
of the celebrated Betirni. For these plates 
(about a hundred in number) it is commonly 
reported Mr. ‘THomas Boosgy paid a consi- 
deration of half a sovereign—that is to say, 
twenty sixpences of our English coin. Such 
was the price of an Italian opera in Eng- 
land before Englishmen had been taught its 
value. Mr. Tuomas Boosry has remained a 
consistent devotee at the shrine of the foreign 
dramatic composer, but his offerings have en- 
creased a thousandfold, for it was but the other day 
the firm paid Gounop a sum exceeding a thousand 
pounds for the copyright of a recent opera. No 
one, therefore, knows better than Mr. Tuomas 
Boosgy that a foreign opera can be made copy- 
right in this country; and that in this matter 
there is a mewm with respect to one and a tuum 
with respect to another. The settlement of this 
question has cost many thousands of pounds, and 
the records of our law courts in the suits Boosry 
v. Davipson, Boosgy v. Purpay, Boosgry v. Jzr- 
rREyYS, and (for brevity’ sake we may say) Boosry 
v, Tout-Lg-Monpg, demonstrate the pertinacity 
and unflinching obstinacy with which he has 
sought to invest musicians living abroad and 
paying nothing of the burdens of this country 
with the privileges and profits appertaining to born 
Englishmen. The kind intentions of Mr. Boosry 
were ultimately fulfilled by n compromise; and 
it was agreed that whatever foreign nation recog- 
nised English copyrights, England in return would 
recognise theirs. Mr. Booszy's persistent pere- 


grinations throughout our courts of law has led to one | Stationers’ Hall. At the same time his lordship 
certain result. He has, nodoubt, become thoroughly | remarked that “he very much regretted that the 
acquainted with what is necessary to make a good | Act of Parliament should have required the place 
copyright, and all Acts of Parliament on this subject |of abode of the assignee of a copyright to be 
are as familiar to him as the way to Stationers’ | stated, as he was sorry to see rights honestly ac- 
Hall. No one knows better than he that a publisher | quired frustrated by a reliance on technical objections. 
may honestly hold a right in a foreign opera; and 
he is equally well aware that this right may | next January, when in full court it will be settled 
be defeated by some slight mistake—scme acci-| whether an entry of plain Gzoraz Woop, without 
dental omission to which all human operations | an address, is sufficient to reinstate Messrs. Cramer 


are liable. 


Business in Stationers’ Hall was, perhaps, con- | the Messrs. Boosry, as a reward for their industry 
ducted in an odd manner, and it might be|and ingenuity, the right to print that for which 
possible to frustrate # right “honestly acquired” | they have never paid, 


| 
But the 
sentiment is good; and the entire discours shows a| cation; Her Maggsty’s was about to perform it 
generous feeling, deserving of high approval, | —and it was clear to all the world that much 


‘by an anxious peering into deposit papers, 
'aclose scrutiny of copyright schedules, a craving 
comparison of entries with Acts of Parlia- 
ment. There was the Berlin Nicotar Opera— 
the house of Cramer had announced it for publi- 


money had been spent, and more was about to be 


Regent Street. It might prove another “ Son- 
nambula.” The “ Merry Wives of Windsor” was a 
popular subject ; Nicotnar was said to be a combi- 
nation of Brust and Menperssonn. The 
chances of success were great, the opportunity 
favourable; and so Mr. Boosry on arriving at 
Stationers’ Hall applied his mind to the settle- 
ment of the question whether Messrs. CRAMER and 
Co. had or had not religiously complied with the 
provision of the Act vesting in them the copyright- 
If there was by any accident a failure of these 
requirements it was clear the opera did not belong 
to Messrs. Cramer because they had paid for it, but 
to Messrs. Boosry and others who had not paid 
for it. It was quickly discovered that Messrs. 
Cramer's title deed was every way faulty except 
as to the money paid. There was a variation from 
the original title—the pianoforte arrangement 
did not agree with the full score—the place of 
publication was described as Berlin, but nobody 
knew where Berlin was. The entry was alto- 
gether too late—and, lastly, the name of the as- 
signee was simply entered as ‘‘Gzoraz Woop.” 
Messrs. Boosry, of course, had never heard of 
Berlin and Mr. Gzoragr Woop. How should they ? 
They were bewildered. On returning to their usual 
calm and calculating frame of mind, they came to 
the conclusion that Berlin was nowhere —that 
Grorae Woop was nobody ; ergo they might take 
the Opera. They had no map of Europe—they could 
not get a London Directory—so they published the 
Opera. On being remonstrated with, they turned 
a deaf ear to the unknown Grorcze Woop. 
Messrs. Cramer & Co. issued their plaint, 
as to their justly acquired right; Messrs. 
Boosry set up as their answer “ non-com- 
pliance with the Act,” and a grand field day 
came off on Monday last in the Court of 
Queen’s Bench. The Boosrys at once admitted 
that they had taken the property, and their counsel, 
Mr. CoLEeRipe@z, amidst some laughter, solemnly 
put forth the result of the defendants’ investiga- 
tions. The value of these objections it was not 
within the province of the jury to consider, and 
next Hilary Term their strength or weakness will 
be ascertained, and decided upon in Full Court. 
But the Lorp Curer Justicz, according to the 
report in the Times, avowed he was not much im- 
pressed with the Boosry points. With the ex- 
ception of the last objection, that of Grorex 
Woop being unknown, he thought there was 
nothing in them. The title was sufficiently 
identified. He knew where Berlin was, and was 
inclined to believe that his Brother CoLtzriper 
did also. He would, however, reserve the point 
as to the necessity of describing the residence of 
the unknown Grorce Woop, because a certain 
high legal functionary in another case had 
thought seriously of it, and decided in its favour. 
It was mentioned that the law in Stationers’ Hall 
was in opposition to the law in Chancery, but his 
lordship felt inclined rather to defer to the autho- 
rity of a Court of Chancery than to an authority in 


This celebrated%cause is therefore tied up until 


& Co. in their property, or whether the omission gives 


———.., 


THE CONSCIENCE OF A CONTE. 
PORARY. 





When a man who has advanced an utterly 
defenceless opinion is worsted in discussion anq 
yet feels the necessity of making some sort of g 
reply to the opponent who worsts him, a very 
common refuge is open to him. He may pick 
out of the other’s argument a single sentence, or 
it may be a more lengthened piece of the whole, 
and direct all his reply to that. [t is not the 
movement of the enemy’s mainbody which he 
is prepared to repel, but by attacking a flank he 
hopes to turn the general tactics of the battle, 
Of such ingenuity is our quondam antagonist the 
Sunday Times a practiser. Three weeks ago be, 
having simultaneously put forth a certain opinion 
on a branch of musical art, attacked this journal 
for holding a contrary opinion. To do this wag 
perfectly fair: any man who holds a strong view 
should be prepared to maintain it in debate. It 
was scarcely so fair that he should endow us witha 
bad motive for what we advanced; and on this point 
as on the general question we joined issue with 
him. We in turn assailed him for his view, and 
after showing its fallacies, pointed out the utter 
demolition of his prediction as tested by results, 
In his last number the Sunday Times answers our 
article—answers it, that is to say, on lucus a non 
lucendo principles. His answer is no reply in the 
strict sense. He presents his readers with a very 
small and minor extract from our argument, and 
combats that and that only. The extract is at 
the point where we charged him with unjustif.- 
able laudation. Of the proved falsity of this in. 
dividual criticism of his he says nothing—wisely 
for him. He simply goes into generalities, and 
vaunts his excellence at large. But, even on 
these grounds, we may be ready to meet him too, 
Speaking of our charge against him of undue 
laudation, he says:—“Our readers know well 
“ enough how false it is. They know that if the 
“ Sunday Times may pride itself in any one thing, 
“ itis in the judicial impartiality, and the thorough 
“independence, combined with the true spirit of 
“ catholicity which it brings to all the questions 
“ with which it deals, whether musical or literary, 
“ theatrical or political. And we have quoted the 
“ above sentences not with any view of setting 
“ ourselves right on these points, but simply for 
“ the purpose of correcting a slight mistake into 
“which the Orchestra has fallen. We used the 
“ word ‘low’ in a sense very different from that 
“which the Orchestra attaches to it. It is just 
« possible that we gave the Orchestra credit for an 
“influence and a claim to recognition which it 
“does not possess when we struck at a system 
“ which is well understood wherever the Orchesirs 
“is known. We, however, did but give voice to 
“a feeling which is commonly cherished in the 
‘‘ narrow circle in which the Orchestra moves.” 
The latter portion of the justification it is not 
easy to understand. We cannot pretend to make 
out the inuendo that the Orchestra has not the 
influence and claim to recognition for which the 
Sunday Times gave it credit. Where is the 
sequitur? Granting this, what follows? The 
influence or non-influence of a man or j 
generally, can have no\bearing on the justice of bis 
or its opinion. Either a man’s opinion is right # 
it is wrong—be the man an emperor or & Com 
moner. We might retort on the subject of “it- 
fluences” and “narrow circles:” we might admit 
that it is our especial aim not to have our owt 
circle widened to the extent of the circle in which 
the Sunday Times moves—a circle which would it- 
clude the opera and the betting-ring—the 
room, the theatre and the public-house. We 
certainly cannot boast a sphere which combines 
the interest of musical art with the interest of 
beer, in that “ true spirit of catholicity” of ¥! 
the Sunday Times is so proud. All this we 
demonstrate at length, but it is beside the 
so we must perforce accept the charge thet oH 
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. 4.9 it excludes “The Fancy.” As to our 
(whatever that may be), and impartiality 
and independence and catholicity, we only 
regret having no moral miscroscope at hand to 
detect the animalcule of which he is so boastful. 
They are invisible to the naked eye. We can 
recall] no article of our contemporary in which they 
appear. It is to our regret that we have no filed 
numbers of the Sunday Times by us, for a com- 

arigon of a few past events with the criticism 

they have received at his hands would soon 
enlighten our readers as to the “judicial impar- 
tiality” and the rest of the superlative substan- 
tives. But this we promise the Sunday Times, 
to keepa sharp look out for his qualities in future, 
and to put our readers in possession of a know- 
ledge of them, as they appear. 

«Tt is not for us to say when abuse is honest or 
«dishonest, sincere or insincere; but it is for us 
“to say that criticism is degraded when it is in the 
“hands of men who have or may have an interest in 
«being unjust. We have said this again and again 
«when the press has manifestly departed from its 
“high mission. If the City editor of the Times 
« were a stockbroker, for example, should we not 
“have grounds for distrusting his judgments on 
“critical commercial questions? If the musical 
“critic of some influential journal got up a con- 
“cert, and compelled artists of reputation to sing 
«gratuitously on pain of being ignored or assailed 
“in the said journal whenever they came before 
“the public, should we not have a right to 
“ protest ?” 

(Amen to this! We can for once shake hands 
with our antagonist before renewing the combat. 
That last is a view we have always insisted on 
In the words of Mr. Baanxt, emphatically “ Our 
opinion !””) 

“Tf we see theatrical criticism perverted into 
“the maintenace of a virtual monopoly of dra- 
“ matic business in a very few hands, who happen 
“to have the leading press of London at their 
“command, are we not under obligation to ex- 
“pose the low state to which theatrical criticism 
“ has fallen ?” 

(Certainly ye are. Andif the press generally 
would only fulfil this obligation! If they would 
only fulfil it !) 

“The City editor of the Sunday Times is not a 
“stockbroker. The theatrical critic of the Sunday 
“Times is not a dramatist. The musical critic 
“of the Sunday Times is not a music-seller. The 
“ Sunday Times is not a trade circular, in any sense 
“of the word. The proprietor of the Sunday Times, 
“in short, has no greater commercial interests in 
“any business of which the paper could be made 
“the organ—the advertising medium—than those 
“which he has in the paper itself. The paper 
“can thus aford to be independent; and as it 
“must thrive alone by the confidence of the 
" ry public, it is its interest to be indepen- 
o ent.”’ 

Now this is fine braggadocio, and leads us back 
to the italicised words (our contemporay’s own 
italics) which imply that we may have “an interest 
in being wnjust.” If he had a legal turn of mind 
he would know that is not sufficient to show an 
interest in wrong-doing ; you must show the wrong 
iteelf before you can accuse. Everyone placed 
in asituation of trust is laid under temptation 
‘ome time or other to break that trust. A 
moment generally comes in every man’s life 
when it is to his interest to be dishonest. The 
Sunday Times (perhaps knowing his own feeble- 
ness) would have us removed from all situations 
of trust in which we might be assailed. He, as he 
userts, has no interest anywhere. His City editor 
8 not & stockbroker; his dramatic critic is not 
mixed up with theatres; his musical critic is not a 

“et of music. Very likely not. We know no 
tditor who is a stockbroker, no musical critic who 
ae sell music. Generally speaking, publishers 

not wield the pen: their business is to sell 

*peras, not to analyse them. But there is a little 


tuous indignation about interests which conflict 
with conscience. And it is this :— 

The City editor of the Sunday Times is not a 
stockbroker. No. But the proprietor of the Sunday 
Times is a Banker ! 

We would not for a moment assert that this 
gentleman makes any use of the influence of the 
paper in his commercial transactions. But he 
could if he chose. And since the Sunday Times 
has first thrown down the gauutlet of imputation, 
he must be satisfied with the natural deduction. 





FRANCE. 





Parts, Dec. 6th. 

T have this week to give you an account of the 
performance of Gounod’s Grand Mass, the opening 
of a new theatre, and a change in the “front of 
the house” department of the Italiens. The first 
event took place on the 28th November, at the 
Eglise St. Eustache, in honour of the féte de Ste 
Cécile, the patroness of musicians. The attendance 
was numerous, not only as regards the audience 
but also the executants; and I noticed in the or- 
chestra and chorus many well-known artists who 
have long ago given up an appearance in public, 
and have risen as composers or professors to the 
highest stage of the art, who quietly took their 
places amongst the premier or seconds violons, or 
sang with the voices Heaven has given them a 
part in the chorus in order to add to the effective 
ensemble of the execution. Whether this was done 
in honour of the Sainted Patroness of the day 
(who had the good luck to be put to death in or 
about the year 180 under the Emperor Commodus, 
who didn’t carry out the grateful idea expressed 
in his name), or whether it was a feeling of bonne 
camaraderie for the author of the mass which 
caused the élite of our musicians to assist at its 
performance, I leave you to guess. I rather think 
it was the latter sentiment which prevailed. The 
execution was wonderful. The Kyrie in G, con- 
taining a phrase dialoguée for soprano and tenor, 
produced a great effect. In the Gloria the com- 
poser has introduced quite a new reading. In- 
stead of beginning with a tutti on the words 
Gloria in excelsis Deo, as generally done by 
composers of Church music, the number com- 
mences with a pianissimo tremolo of the stringed 
instruments, which accompany (a few bars farther 
on) a dessin for harps with sostenuto notes for the 
corni in D. One single soprano voice, accompanied 
by the chorus, @ bouche formée, gives the intro- 
ductory passage, and the full burst of chorus 
and orchestra arrives fortissimo on the words 
Laudamus Te. The effect was immense, and 
the public seemed to be obliged to remember that 
they were in a church, and restrain themselves in 
order to avoid a call for a bis. In the Credo the 
Incarnatus and Crucifieus are the finest passages; 
and next we come to one of the great effects of 
the Mass; the offertory in A, admirably played by 
M. Alard, our pet violinist, and which, with its 
accompaniment of twelve harps, was the point 
culminant of the ceremony. It may perhaps seem 
strange to vous autres Anglais to hear a divine 
ceremony analysed in this way, but after all, mon 
ami, its object was charity, and the proceeds of 
this—what shall I call it—Sacred Concert? will 
give some comfort to many of our poorer brethren, 
who, without it, might want literally “the bit and 
the sup.” 

Passons from grave to gay. A new theatre has 
been opened in the very centre of the Boulevard 
des Italiens, close by the place (if it be not in the 
same locale) in which Roger inaugurated the “Con- 
certs des Beaux Arts” about eight months ago. 
I went there the other night, for a moment, but, 
the house being inconveniently crowded, I did 
not stay. ‘ Il Campanello,” one of Donizetti’s for- 
gotten operas, was to be performed, and was per- 
formed as a courageous friend who went through 
the séance informed me. But the two principal 
actors and singers, MM. Leroy and Sujol, were 
highly influenza’d, and, after an apology, played 


have scarcely been appreciated. The prettiest 

girl of the Conservatoire, Mdlle. Castello, made 

her first début in the same piece, and got a “ suceds 

de beauté,” although in vocalising she did not suc- 

ceed in her scales, which proves, at all events, 

that she is not a mermaid. As for myself, I was 

nursing my cold, which will probably stick to me 

until I treat it with indifference; and I went off 
early; in the first place, because a cough is a 

nuisance to yourself and neighbours, and secondly, 

becouse a fat man would persist on standing on 

my corn. I have only one, and I love it. I 

offered him the foot; but he always got back to 
his old place. I should have liked to have hit 
him, but he had stuff enough about him (twenty 
stone!) to return the compliment, so I sneaked off 
comme un liche. The new house is nicely de- 
corated, but looks like a shooting gallery. The 
seats are first rate, and arranged in such a manner 
that you really can sit down at your ease, and 
not bark your shins against the chair of the per- 
son who is immediately before you. Comfort 
there certainly is talent:—nous en parlerons plus 
tard. 

Now for No. 3 of my budget of news. M. 
Bagier has come to this conclusion, that persons 
who go to the Bureau de Location of the Italiens, 
and hire a place in the daytime, give an evident 
guarantee that the said place will be occupied at 
night. Therefore, instead of making them pay a 
premium for their location in advance, he has 
determined that the place taken at the booking- 
office during tne day shall be a little cheaper than 
those taken at the theatre at night. For orches- 
tra stalls, for instance, we now pay 12 francs 
instead of 14, and all the other places 
are taxed in proportion. The idea appears to 
me to be good, and I hope it will answer. 
After all, a person who takes a place in those 
conditions is a subscriber for one night, and ought 
to have some advantage; for the money taken 
at the doors of our Parisian theatres (I mean the 
principal theatres of course) counts for but very 
little in the actual receipts of the soirée; and 
when the Bureau de Location is closed, any 
intelligent official will guess within fifty francs 
what the night’s receipts will be. At all events 
we all wish success to the new system; for M. 
Bagier is a favourite ; we all like him. 

IT hear of a new tenor at the opera, M. Dela- 
branche ; he was to appear yesterday for the first 
time in the “ Trowvére.” Mdlle. Mauduit is 
getting on in “ Robert,” and Mdlle. Bloch also 
‘*makes all Paris to talk about her.” M. Bazin’s 
“Voyage en Chine” is postponed on account of 
grippe, but I hope the vessel which carries him 
there will soon get under weigh and have a good 
run. 

At a recent performance at Compitgne (I quote 
the Revue et Gazette Musicale), “ Les Commentaires 
de César” a “spirituelle revue” was given, in 
which of course “ L’Africaine” was not forgotten. 
It was very funny—Nelusko is named “ Mollusko” 
Ah! Mon Dieu, que c'est dréle! and (I translate 
conscientiously) after several successful skits 
(charges) on the celebrated work, Industry, repre- 
sented by Mdme. La Marquise de Gallifet, cries 
out, “No more jokes on the “ Africaine!” and 
bursts into the following lines :— 

De Meyerbeer respectons la mémoire 

En assistant 4 son dernier succés ; 

Dernier chef-d’cuvre ou rayonne sa gloire, 

Dernier adieu fait au public frangais. 

Ces opéras que son génie inspire, 

L’auteur les légue a la postérité ; 

Et chaque son qui vibre de sa lyre, 

Est un écho de l'immortalité.” 
And the account tells us how “in the midst of 
numerous couplets ‘full of salt’ (pleins de sel), 
and of a-propos which abound,” the piece was 
highly applauded. Why can’t people who will 
write “revues” leave that poor dead great man 
quiet in his graye? It is lucky for all of them 
that he is dead. If he came back and saw his 
opera in its present state, I should be the first to 








Which has escaped our contemporary’s vir- 





the eutire opera in pantomime, so the music cau 
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of “ Robert,” and, above all, of the “ Huguenots ;’’ 
and speak well of “ Le Prophéle” and the “ Etoile 
du Nord,” and gently of the “ Pardon de Pliermel ;” 
and then let us stop, and thank the great com- 
poser for the good things he has given us, 
and say nothing about his last work, which is only 
asketch. When we talk of Mozart we cite “ Don 
Giovanni ;” when we speak of Meyerbeer, let us 
mention “ Les Huguenots” et tout sera dit. Pasdeloup 
is getting on wonderfully. At his last concert 
Meyerbeer’s Polonaise from ‘ Struensee” was most 
successful. Weare to have another great cere- 
mony to-day at St. Eustache for the benefit of the 
orphans of poor people who have died of the 
cholera. M. Victor Massé iz to be the chef 
dorchestre. The “ Messe du Sacre” by Cherubini 
will be performed. Faure will sing an “O fons 
pietatis’” by Haydn, Mdme. Saxe an “ O Salutaris ” 
composed for her by Auber, and (hear it ye gods !) 
Fiasco di Gama himself has “consented to sing” 
(I quote again literally from a paper) an Ave 
Maria by Mozart, or a something or other by 
Cherubini, during the communion. 'There’s con- 
descension for you! 





MANDEL'S SYMPHONY. 





To the Editor of The Orchestra. 

Sin,—In your critique which appeared in the 
Orchestra of November 25th you characterised my 
Symphony “A great mistake.” Perhaps viewing 
it in the light you did, you were justified in so 
judging it, not being aware that the Symphony 
was not originally composed for the Musical So- 
ciety of London, but was intended for Military 
Bands. 

The Musical Society of London is a classical 
Society, and above the general public in musical 
taste; it is therefore probable that the Symphony 
was not adapted for such an assembly, but, being 
anxious to hear the Symphony performed by such 
an excellent orchestre, I ventured the same to 
public criticism.— Yours obediently, 

C. MANDEL. 

Kneller Hall, 25th Nov., 1865. 

a ae 
THE EDINBURGH PROFESSORSHIP. 


To the Editor of The Orchestra. 

Sir,—Your periodical as the leading journal in 
music will in days to come be the text book and re- 
ference for all musical proceedings in this country, 
and as such it should contain, in addition to your 
record respecting the recent election, the address of 
the Professor to his constituents, the members of 
the senate. It is not only of interest now but will 
prove hereafter a much canvassed document, and 
you will oblige at least one of your subscribers by 
its insertion.—Yours obediently, 

Erasmus. 

To rue Members or THE UNIVERSITY CouRT OF 
ur University or EprnsuraH.—My Lord Pro- 
vost and Gentlemen,—I think it due to myself 
to add to the accompanying Letters of Testimony, 
that in consequence of the late period at which I 
heard that this Professorship was vacant, I have 
been unable to procure some Testimonials from 
Musicians which I might have obtained hadI been 
earlier in the field. I am thus deprived of the 
support of much valuable musical testimony which 
had already been promised to other Candidates. 
I should have for instance, had there been time, 
hoped to have laid before you favourable mention 
of my compositions from Professor Moscheles of 
Leipsic, and from another Pianist,’of world-wide 
celebrity—the great Liszt, with both of which 
illustrious musicians I have the honour of being 
personally acquainted. 

I will only add, that should I be so highly 
honoured as to be appointed the vacant Chair of 
Music, I would devote all my energies to carry out 
that which I know to be the wish of the University 
as regards this Professorship.—I am, my Lord and 
gentlemen, your most obedient servant, 


Herrert 8, OaxkeE.ey, 
Edinburgh, Nov. 1, 1865, 


THE ORCHESTRA. 





MR. L. G. HATHERLEY. 





To the Editor of the Orchestra. 

Sin,—I am surprised to read Mr. Hatherley’s letter 
in the last number of this Journal. I do not know 
Mr. Hatherley, nor have I ever corresponded with 
him ; and when he writes to you with respect to the 
fee for my tune, saying, ‘I have been asked, but 
have refused to pay twice,’ I reply that he has never 
paid me once, and I have never asked him to pay 
at all. 

Mr. Hatherley knows the facts, and knew them 
before I did. Some time last year Dr. Warburton 
applied for permission to print the tune in question. 
He paid the fee, and received the license. On 
seeing the tune a thort time since in the new edition 
of Mr. Havergal’s Collection I wrote to the pub- 
lishers, thereupon Mr. Hatherley sent me the fol- 
lowing explanation :— 

“In reply to your letter to Mr. Shepherd, 
“20, Warwick Lane, respecting my insertion of 
“the tune ‘ Alphege’ in ‘The Music to a Book of 
* Common Praise,’ I beg to say that I was informed 
‘‘by the proprietor thereof—the Rev. Dr. War- 
“burton, Rector of Iffley, Oxford, that he paid 
«your fee to his letter requesting permission to 
‘‘use the tane early in last year.” 

Presuming this statement to be correct, I was 
perfectly satisfied, although there is nothing either 
in the preface or the title-page to show that Dr. 
Warburton is the proprietor of the book. Mr. 
Hatherley, in his letter to you, calls it “my 
Common Praise!” Which statement am I to 
believe ? The names of Warburton and Hatherley 
had no connexion in my mind, and I consider I 
had a perfect right eo enquire how the tune came 
into that book.—I am, Sir, your obedient servant, 

Henry JoHN GAUNTLETT. 

23, Colville Road, Kensington Park, 

Dec. 7th, 1865. 

[We cannot undertake to insert any further 

correspondence on this subject.—Eb. 
——_>——_——_——- 


IN RE PLAGIARISMS. 





To the “ Bohemian” of The Orchestra. 

Most pleasant denizen of— 

‘« Joyous Bohemia, region rare, 

Where reckless Autolycus sings his tune, 

And playful Perdita, fast and fair, 

Holds gaslit midnight life’s true noon; 

Where never disperst is the marvellous thirst, 

Tho’ the fizzy rains fast in the goblets clear, 

And grows only acuter from claret in pewter— 

I dwelt in that land full many a year! ’’— 
permit me to inform you that I write not for Fun, 
though I know well its redoubtable Editor. Permit 
me, moreover, to say that my 

‘* Merry coquette, with the eyes of blue,” 
was consciously a reminiscence of Thackeray's song 
in ‘* Rebecca and Rowena,”— 

‘* Ho, pretty page, with the dimpled chin,”— 
and to suggest%that the man of, /’un may have been 
similarly reminiscent. 

And permit me finally to wish you a long life in 
joyous Bohemia, and a perpetuity of the facile 
humour which makes everybody read your letters 
thence. Mortimer CoLuins. 

Knowl Hill, Berks. 


— — 
> 


A WORD FOR OUR ORCHESTRAS. 








To the Editor of The Orchestra. 


S1r,—May I be permitted to address you on be- 
half of a class of men, who, in these “hard times,” 
appear to be wholly disregarded by their employers. 
I mean the instrumental musicians of our theatres. 
These men number many hundreds, a small 
minority of whom are receiving salaries of 30s. 
a week, the greater number, however, having 
salaries ranging from 18s. to 26s. The majority 
of them are married and have families; they are 
expected to keep up externally a respectable 
appearance, and that they do so, I have only to 


—$—$— — 
the public. My duties bring me into close union 
with them, and give me opportunities of seein 
how hard they have to struggle to keep up this 
respectable appearance—especially during the 
present high price of provisions, which is daily 
becoming a source of anxiety to this worthy body 
of men. It is under these circumstances, sir, that 
I appeal to you to publish this letter. 
The movement for an advance of wages may 
now be said to have become general. Nearly all 
the working classes have been demanding, or 
striking for an increase of their weekly pay, and 
the majority of their demands have been met in g 
kind and friendly spirit; where they have not, 
“ strikes” have taken place, and the men have been 
successful. Even the police in one county haye 
struck for an increase of wages. Now, the musi. 
cians cannot conveniently strike, for they have no 
funds to fall back upon, and if they did they would 
lose their situations, which would be either filled 
up by foreigners,—who in some dexterons way un. 
known to the English continue to live and gaye 
money on a salary of 20s. a week—or the managers 
would do what the theatrical managers are doing 
in New York, where the musicians have struck for 
higher wages,—introduced pianos in lieu of the 
usual number of violinists, &c. As it would be 
impolitic for them to “strike,” it has been suggested 
that the orchestras should memorialise the mana. 
gers to take into consideration their present 
position, which has arisen in consequence of the 
high price of food, &c. Of course it should be 
understood that any increase of salary would be 
temporary, to last only during the present state 
of affairs. Managers will recollect that their 
theatres are closed for two or three months in the 
year, during which time the musicians’ salaries 
are stopped, and, if illness should unfortunately 
incapacitate them, deputies must be paid to take 
their places. I cannot help thinking that when 
all these things are considered by the managers 
they will grant their musicians’ request, for 
the two good reasons, that it is based on justice 
and that the managers are now realising large 
profits. The latter bear very high characters for 
kindness and benevolence to their own profession, 
and, in their public speeches they always say 
that they have not forgotten their own “early 
struggles.” I trust this letter may lead them to 
think of their musicians’ “ struggles,” and induce 
them to extend their sympathies to them ina 
practical form. The managers know that their 
musicians—whatever they may have been in former 
times—are now a sober and respectable class of 
men. Permit me to conclude in the words of 
Rip van Winkle, “Here’s their good health, and 
their families, and may they live long, and 
prosper.” 
Yours obediently, 
JoHN LEVERINGTON WILSON. 
Chelsea, December 3rd. 
—_— — >_>... — 
THE CONCORDIA. 





The first Exeter Hall Rehearsal of this Society 
was given on Thursday, the 30th ult., when 
Cherubini’s “ Requiem,’’ and Mozart’s motet No.3 
were put in practice. The director, Mr. Volck- 
man, took occasion during the evening to con- 
gratulate those present on the art feeling which 
prompted so many to assemble at such short 
notice. He made some general remarks upon the 
prospectus, insisting especially on the fact that the 
Concordia wished by every means to avoid collision 
or competition with other societies, and that it was 
organised to supply an acknowledged want, vit. 
the production of unperformed masterpieces. 
That the public should demand the performance 
and continual repetition of certain great works 
(particularly the “ Messiah,” “ Elijah,” and “ Crea 
tion,”) were facts not lightly to be despised, and 
it was gratifying to find the demand met 
efficiently and with so much of energy, talent, and 
comprehensive detail. The majority of existing 
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s of the public; the Concordia, however, 
imed at being emphatically the amateurs’ own 
en ty, it would make the interests of performing 
a aed the first consideration, it would discard 
aie ordinary repertories, and would supplement 
general effort by giving members the opportunity 
of making practical acquaintance with many a 
masterpiece at present unknown or unfamiliar. 
Uphill work was before the Concordia, but per- 
severance and patience would surmount every 
obstacle. The first and most obvious duty of every 
one present was to assist in procuring the full 
number of 500 fresh and vigorous voices ; each 
one was doubtless the centre of a musical circle 
from which the ranks of the Society could be 
recruited ; each should therefore endeavour to 
enlist sympathisers and practical supporters of 
the cause undertaken by the Concordia, the cause 
of art progress. 


interest 








REVIEWS. 





[Exeter Hatt. ] 
“The Lark.’ Song. By G. W. Martin. 

A common-place tune in 6-8 time, the different 
phrases of which will be recognised by the player 
as old acquaintances. A little bit of Haydn and 
Beethoven, a little more of Neukomm, and a great 
deal of G. W. Martin are combined to form a 
hotch-potch which may be acceptable to the 
habitués of 14 and 15, Exeter Hall, but can hardly 
be so elsewhere. 





ARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the nny French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business, 

References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosser, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Girod, Music Publishers, 
Paris. For particulars, address 20, Passage SAuLNIER. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 





“PRAISE,” 
A NEW CHORAL SERIAL, 


I designed to furnish the CHorr, the PsALMopy 
Ciass, and the ConeGreGation with original Church Music, 
symmetrical in form—yielding appropriate interest without 
overtaxing average capability—imposing but little strain on the 
memory, while avoiding any approach to monotony.—See Ad- 
dress on Church Music in No. 1. 
No. 1—A Jusiiats, with Appress on Church Music 
No. 2.—Ts Deum Lavpamvs. 
No. 3.—VeEnitR. 
No, 4.—Maauiricat, in the press, 
Ail by Dr. Frowrr, Mus. Doc. Oxon., who will complete a 
Morning and Evening Service. 
Threepence each number, Postage for eight (or less) numbers 
one penny. Novetto & Co., 69, Dean-street, Soho, and 35, 
Poultry. Musica, STANDARD Orricg, 102, Fleet-street, E.C. 








The Hymns of the Eastern Church. 





(TEANSLATED, wit: NOTES and an INTRO- 
DUCTION, by the 


REV. J. M. NEALE, D.D., 
WAnpen oF SACKVILLE COLLEGE. 
Price 2s. 6d. 


“The only English Versi 
Oriental nyuasten ersions of any part of the treasures of 


London: J. T, HAYES, Lyall-place, Eaton-square. 





PMvpULENt gabe MARKS.—By special 
ment to Her Late Majesty the Queen Dowager. 
nae GROGAN, Selector of Musical Instruments (16 years 
and Er, a) eee a a — firms of Messrs. Broadweod 
P , Belgvavia, ‘Lomtec , St. George’s-road, Warwick- 





THE WALTZ OF THE SEASON. 


THE AMY WALTZ, 


J. LEVY. 
Beautifully Illustrated, 
Price Four SHr.ives. 


Y 


Crauze & Co, Limited, 201, Regent-street. 





REN E.—Govnop’s Great Opera (REINE DE 
Sana), as performed at the Crystal Palace, now ready 
Libretto by Henry Fannie. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 

Cramer & Co, Limited, 201, Regent-street. 





66 AST thou seen the young day blushing?” 

The delicious romance in Gounod’s ‘Irene,’ as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cramer & Co. Limited, 201, Regent-street. 








66 Handmaids of Irene.”—The vociferously 
encored dialogue Chorus from Gounod’s ‘ Ingxsg,” 
for female voices. Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 





66 ATR the Rose of Love is blowing,"—The ex- 
quisite pastoral melody from Gounod’s “ Ingns.” 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 
66 rFRUMPET Blow!” The grand Chorus, 


always encored, from Gounod’s ‘‘ Iren®.” Price 2s. 6d. 
Cramer & Co. Limited, 201, Regeut-street. 





66 r= greater in his lowly state!” The grand 
Air for Soprano from Gounod’s ‘‘ Ingy,” as sung by 

Mdme. Lemmens-Sherrington. Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 








66 I EAR him forth through the night.” From 

Gounod’s “Irenr.” Described by the press as 
‘the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramer & Co, Limited, 201, Regent-street, 





HE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by Catcorr, Solo, 5s.; Duet, 6s.; The Valse, 

Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, $ 
Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, by 
Krueer, &c., &c., for Pianoforte, from Gounod’s Grand Opera, 
**TRENE.” 

Cramer & Co. Limited, 201, Regent-street. 
66 AVID Singing before Saul.” This admired 

semi-sacred Sce na, by Borpgss, for all voices, in D, 
C, and B, illustrated, 3s. 

Cramer & Co. Limited, 201, Regent-street. 





66 OT all Forgot.’ The lovely Ballad, as sung 
by Mdme. Lemmens-Sherrington. The song of the 
season emphatically, 3s. 
Cramer & Co. Limited, 201, Regent-street. 





66 ALE from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 
Masst. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


EX AVANT. Galop brillant. FrLprr. 4s, 











£ oo EN LUMIERE, Caprice. Nouuzr. 4s. 








A PRIERE POUR TOI. 


Fevper. 38. 


BEE BROOK. Idyll. Feuper. 3s. 


Nocturne. 








D=™ AT MORN. Nouer. 4s. 


‘OUVENIR DE BRIGHTON.  Redowa. 


Nouier. 3s. 


Rowe BRILLANT. Nouer. 4s, 





T= above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 


HE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


EW ITALIAN VOCAL DUETS. 








Duo Amoroso (s and T).........+.. L. Badia 28. 6d. 
Le Zingarelle (8 and c) ...........+ E. Billetta 4s. 0d. 
Ve com’ é belloil mar! (s and c)....Guglielmo 2s. 6d 
{ Dispettosi (s and c) ...........+5 a 8s. Od 

Cramer & Co. Limited, 201, Regent-street. 

E W ITALIAN SONGS, 

RE. 0 kcnosesseasnenad Schira 8s. 0d. 
Th BOBPOEO 2. cccccccesecccccccce E. Mecatti 28. 6d. 
Taci, non dirmi il vero ............ Magozzari 2s. 6d. 
La Restituzione ........c0..ssse 000+ DYizet Qs, 6d 
Gli Occhi Neri ...... 28, 6d. 


Invito alla Tarentella .............-Traventi 4s. Od. 
Cramer & Co. Limited, 201. Regent-street. 


UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnuarp Biacrove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 6s. 
Schira’s Opera, ‘ Nicold de’ Lapi” .. 6s. 
M = Opera, ‘“ L’Eto’ du 
UR cases 00 00 coms VeEEs Sh ba be eh'ot 
Nicolai’s ra, ‘Merry Wives of 
Windsor” 6s. 


eee eee eee rer 





” ” 
” ” 





INSTRUCTION BOUK FOR THE CONCERTINA, 


With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &., by Ricaapp 
Briacroveg, 10s. 6d. 


Cramer & Co. Limited, 201, Regent Street. 


© GOUN O D.—QUATRE ROMANCES 
e SANS PAROLES. 3s. each. 
No. 1. La Pervenche, No. 2. Le Ruisseau. 
8. Le Soir. 4. Le Calme. 








CRAMER & Co. Limited, 201, Regent Street, 


New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 


M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 





For large melody and captivating treatment 
there has been no Song like this since the days 
of “Come into the Garden, Maud.” 





Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
tig & CO. (Limrrep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina ; it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been iderably | § 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation, 
Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Co,’s IMPROVED CONCERTINAS, Rosewood, 
lain fret, bushed holes to prevent rattling of the action, and 
uned to equal temperament, in mahogany cases, price £4 4s, 
These new instruments have been brought out with very great 
care, and can be recommended both for tone and mechanism. 








NEW AND REVISED EDITION 
OF 


MENDELSSOHN’S CELEBRATED 
LIEDER OHNE WORTE, 
(Songs without Words,) 


POR THE 
PIANOFORTE. 
Bound in cloth, gilt edged, and lettered. 
Price 7s. 6d. 


CRAMER & Co. Limited, 201, Regent Street. 


RA, eeCeans NEW SONGS. 
pW MN wikd dertdsked Oaamaebuherpens eens 28. 6d. 
Innamorata d’una stella (in G) .............. 28. 6d. 
ditto (in Bflat) .......... 28. 6d. 
Se siete buona, come siete bella ............5+ 2s. 6d, 
Te I BO oii 55 Soko ik 02 00: 60.00-08 28, 6d. 
ditto TAR sccsscaess BS 


“Four Italian songs, ‘Si siete buona,’ ‘Innamorata @’ una 
tella,’ ‘Io U amero.’ and ‘La luna é bella,’ by Alberto Randegger 
Cramer & Co.), may be safely commended to those who deme 
omething genuine and Italian to sing. The second is, perhaps, 
he most Important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
ometimes very good.” —Atheneum. 

CRAMER & CO, Limited, 201, Regent-street, London, W. 


RAMER & Co.'s NEW PART SONGS, 


by various Composers. 

1. The old clock on Written by Composed by 

the stairs........H. W. Longfellow..J. G. Callcott 2s. 6d. 
2. Three wishes (for 

Male Voices) ....John Ellison,,............ditto 3s. Od. 
8. Echoes............Miss Proctor .,......F. Berger 2s. 0d. 
4. To Daffodils . Herrick .........++..3. Barnby 2s, 6d. 
5. The bird is in its 

nest.......++++.+.W.C, Bennett............ditto 88. Od. 
6. All is still ........ John Oxenford..G. A. Macfarren 88, 0d 
7. The Miller ........George Coleman .,........ditto 3s. Od. 
8. Sweet Vesper Hymn,.Fred. Enoch ,,.. Henry Smart 2s. 6d. 
9. Crocuses & Snow- 


drops.......+..+.W. 8, Passmore,,..........ditto 2s, 6d. 
10. Lullaby (a cradle 
BONG) ....-.+.+++.W. C. Bennet ........0. Barnby 2s, 6d. 
11 Stars of the sum- 
mer night .» + Longfellow ........Henry Smart 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 
Separate Voice Parts may be had, price 3d. per page. 


Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 














SOLD BY ALL CHEMISTS. 
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“ORAMER & CO. LIMITED 


YCZET ON HIRE the following Rianofortes for THREE YEARS, after which, and wiruoyr 
& any rarTuER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer ;— 
28 GUINEA PIANETTE, in Rofewood or Walnut - ° - - - - Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 


X. 





—=— = — >= & 





(YjVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 





Pry 


QUARTERLY PAYMENTS IN ADVANCE. 
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(FRbe Wetargest in Europe), 
207 & 209, REGENT STREET, W. 








NEW DANCE MUSIC § 


By C. GODFREY 


(BANDMASTER SCOTS FUSILIER GUARDS). 








a THE FLORENCE VALSE. § 


A Bouquet of beautiful Melodies, with an exquisite Illustration, 4s. 





THE MAYFAIR, GALLOP. | 
This spirited and catching Galop is decidedly the favourite of the Season. Brilliantly Tlustrated, 4 


ee ———— a 


QUEEN OF THE ISLES QUADRILLE 


Founded on the most popular Motifs of Gounod’s charming Opera, “ Inenz.” With an exquisite 
Frontispiece, 4s. 





_——— dik, dati ei ate _ 


—— etn = 


CRAMER AND CO. LIMITED, 201, REGENT STREET, LONDON, W. 
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Music Warehouse, 201, Regent street. 


Pianoforte Gallery, 207, Regent-street. 
N ESSRS. CRAMER & CO. (Limited) have lately 
8. d, 


published the following Compositions :— 
.—FOR VOICE, ENGLISH. 


ARDITI—‘ Ob, touch the ivory ~~ i ys apes 
Beauty Sleep (L’Ardita).. euse-eoue cen 
” ‘Dream of Home (Bacio).. 
Gondolier’s Last Good- aight a2 sa * 
SKETCHLEY (as sung by)—The Twin rot ere. 
ARTHUR ‘Sens. With Portrait 
ASCHER—The Cavalier’s Steed. In EandC . 
BALFE—She sleeps! though not a star . 
Ah, could I but relive the past! ! 
BENEDICT—My Home in Cloudland. In D and B.. 
BLUMENTHAL, J.—A Day-dream. Arietta ....... eee 
Thoughts of thee ....cccccccecers 
“‘T prithee give me back my heart” 
BORDESE, L.—David be eas — —. a In 


Cee nee eeeeeeee 


COLOMB, CAPT.—“ aaah”... pA 
DELAMERE—My Lady’s Glove.. ere 
FAVARGER—The Angel Guide . eevececce eenen 
GABRIEL, V.—Little Golden Hair. In D and c av. be'ee 
‘~ Breeze and the ee InCandD . 
» Separation ....+eseseeeee tee 
Ladye Mabel .. 


GouNoD—" 4 lack of gold be he left me.” “sang by 
Titiens. In 


“ Hero to Leander.” tune 
“The Lark Song.”” Vocal Waltz. In Aanac 
j Solitude, In Band C....ceccseceseeeseeees 
= Medjé .. S0ecavecoaecscciee 
LEVEY—Coo ! says the gentle dove. “In Gand F as:e0. oe 
* Hurrah for the Bombardier! In AandF .... 
LOCHIEL—The Covenanter’s Bridal... .......seeeeeeee 
Heather Bell.. Hens 6 00 Re ta OOS ees 
MACFARREN—I've watched him do-be ve cb eceneneestes 
Wear this flow’r . eo cccvcecceecs 
MASINI, F.—The Sylvan Echo. Song mints Seiaaolanteeen 
MASSE, » VICTOR—"Pale ri my lady’s lattice.” A 


Tee ee ee emer ee eneeee 


MORI—Sunshine of Love.. ebebes cebeceener 


eeeeee 


se Maid of the silver mail... cone ce ee ee eee 
NICOLAI—The happy Dawn of of Day. yee 00.00 46 
PERRING—Beware !.. 
SANDEOGER—Rewed with he her, bays Yoho! In ¢, 
, all ee ee ee 
REICHARDT—The Haunting Thought .. inieeline 
RICHARDS, BRINLEY—The celebrated ¢ . ‘Leal’ 8 Song” 
In E, D, and C...... 


—_- = e e Chieftain’ Wife” } 
“Tn = nee = my distress “ws * 
Sacred Song .. 


WALLACE, W. VINCENT—“‘A holy calm, a ‘peace ‘a 
vine,” the companion song to ‘‘ Sweet Spirit’.. 

» Bird of the Wild Wing ........00..se 000s 
VERDI—“ Swiftly thro’ the West.” Boat Song 
VOLKSLIEDER—Die Sternlein.. ........00seeeveeseves 
Ns Das Schwabenmiidchen ........e0s008 

re Ach wie ist’s Miglich .... 


”» ” 


” » 


seeeee 


eeeeeeee 


fe eeeeeeeree 


Il.—DUETS. 
MACFARREN—Ne’er yield thy soul ...eceeesssecceees 
MORI—Bright as love’s dream .........eseeeeeeece 

» _ The fall of the leaf..... 00000 60 00 se 6oeeeneese ce 


ROBERTI—Faintly flow ....... 
» Child’s Vision. 8.0. 
ROBERTI, GIULIO—Mirth. For ‘Female Voices . 


{0.—PIANOFORTE PIECES, 

ARDITI~E Amor del Mondo.... 

ASCHER—Chant des Naiades.... 

i I eee 

BLUMENTHAL—La Stella... ...... 00 00e0eee 

” yee 

” Sia ki 00:03 00% 

” Chant Religieux .. 
Solace 


ee eee eens 
se ee ee ee ee eens 
CO ee eee ee eeeree 


Peete teen eneereeee 


” Les Folatres Cee ee ee eeeeseeereeeeeee 
Weaving a dream. Melody .......... 

CHAMPION, poem aie a “revert 
TAVARGER—Srala Fantasie. ‘dwt Et AS AS 
» Masaniello ditto .. 

» Mélodie Russe oe cece seer 

” Pandora, Bluette de Salon . oo cc cece cone 


TANCE se sessceseesvese seeeweeereneee 


Esperan 
FELDER—En Avant! Galop Brillant . 
” The Brawling Brook. layll .. 

” Ma Priére pour toi. Nocturne eens 
” Valerie. Romance .. PTeTeIEIETETE ETE 
ie Moone, Caprice Etude . Tin en rbehanepner red 

" Polka Caracteristi Wecccscee 
cotXOD—Par wns without words, each pee 
oble os 
Hee etale du Nord... sy ee 
vid singing before Saul ............. Shb-oses0e 
*UNSON—Revelof the Syren IG 5 ocns se voces 
sivita Moonlight on the ocean. Barcarole........ 
NN—Au Revoir. Réyerie Solitaire .......... 
NOLLET—The Dream at Morn. io tein dl 
” Les Ondes en Lumiére, Caprice Noctarne * 
” Souvenir de Brighton. Redowa . 
ort Rande BeR 6 vn is ve.0n csiev.de desi cb co doce 
DE vermin af ey 

” ” Schwabisches Volkslied Morceau 


GlTs—j 


ee eee eee eee eee eee eee ee eee ree 


os 09 Go oO 


o wo wo oo bo 0 co GO PO no oo GO 62 Oo 08 Co mH m OF 69 OD Co & CO co BS & COO wwe Ww ow OO 


co © co Oo Co Oo 


© 09 co 09 0 CO 


THESES SET 


aecooooococoocoecoco oocooooco eoooooooo oooco 


ocolcOm oo aooccoea 


ooocoococo 


cooocooco 
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CRAMER & CO.’S NEW WORKS—continued. 
PONCE DE LEON—Les Hussards de la Reine — 
RHODES—Les Cloches de l’Eglise ..... 

RICHARDS, BRINLEY—Wear this flower (Helv ellyn)... 
eo Cujus animam,. Solo 4s.; Duet 
** Leah.” Transeription cove 
ROBINSON, MRS. JOSEPH—Elf-Land .. roe 
A Dream.. aan eeenes 
SALAMAN—Spanish ' Caprice sevccecee eeeecce & seccece 
SELLE—Symphony of Spring 
os La Douce Rosée, 
SILAS—Gavotte .. aneeeeren 
SUREN NE—Reverie ‘@Amour errr Ty Tri trT TT re 
TOMS—Polonaise Brillante.. inno 
WALLACE—Prelude and scherso oe c000 


FO ee ee ee ee en enee 


a 


cooaoccooooocooaoo: 





eee ee eee eee ee eee Tee ee eee 


Morceau de Salon ........++ 


on mh OF OR Ie 


or aew 


IV.—DANCE MUSIC. 
CLARKE—Witches’ Own Galop..........cceeeeseeeees 
COOTE—Merry Wives’ Quadrille .. 

ie She Stoops to Conquer, ditto. 
D’'ALEMBERT—Woman in Mauve. 
Wild Irish Girl. 
DE VILLIERS—Donato Galop . 
9 Donato Quadrille .. © 00 00 00 00 00 
. Poppies Red Valse Ss Ab'EEine 05'00.00-00.56 
GIORZA—Limited Liability Galop ........ sc ceeeeeeeee 
GODFREY—Coldstream Guards’ Quadrille ibbaneewee 
LABITZKY—The Morning Star. Waltz .......... 0005 
MARRIOTT—Helvellyn Galop .... Scien neces nb:ae habe 
WIE x5:06.06 50 40:00 po.eeen.c0- es 
” . CID o5:00 20-00cs:00:cn 40-08-00 
2 Dark Eyes Valse ....... sceeceeees 
MONTGOMERY—Starry Night Masurka . 
WALLERSTEIN—The Tempest. Galop . 
WARREN—River Sprite Quadrille .. 00... cece ee ceee ee 
* Sleeping Queen Quadrille  ........eeeeseee 


Waltz... eco cece 
— te.40 66-eenebnee 


oOo rkot re ee FE RS Se SS he CO 
ecococoooocoorcroevooooooo 





Specially prepared Lists of Vocal and Instrumental Music on 
application. 
ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co. Limited, 201, Regent-street. 


For the Pianoforte Department, see other advertisements. 





Adopted by the Board of Professors of the National College 


TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
FRANKLIN TAYLOR. 
Price 7s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 








CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Recznr Strzzr, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Tee BIE os.ce 00.00.40.00:0b even t6.00- 0000-00. b000900008s~e EO 
In Brace Wainur . wee eotees slaseeesteeres OP 
In Figure WALNUr .. Sauce ees weedacdhccusssubec ae 
In Rosewood ....... se-pneees pennes 
In Pzan TREB, TO BESBMBLE ‘Buonr .. encore BO 
In Rosgwoop, with ALBERT Fat... Scbecccwns “Ee 
In Burr WALNUT, WITH ALBERT Fatt. conscovers Oe 
Drrro, with Trusses AND SHarep Enps.......... 88 
In PottarD Oak, DITTO ........ 00. 42 


In Marie anp GoLp, ALBERT Faun, AnD Tavecss .. 45 


In Fiaurep Capar, WITH Do. Do... ....cececeveee 45 
In Ottve Woop, with Do. ga ae ee ST OPIS 45 
In Satin Woop anv Goup, with Do. Do. ........ 48 
In CoROMANDEL AND GoLp, witH Do. Do. ........ 650 


In AmBoyna AND GOLD, WITH Do. Do. ......0++.+5 62 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 
FOR INDIA. Golnane. 
In Sotip ManoGany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard .........ssee0008 46 





CRAMER and Co, Limrrgp have been induced, from the very 
extensive popularity attained by their Pianerrszs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct, 


PIANOFORIE GALLERY, 207 and 209, Regent-street. 
(The Largest in Europe.) 














THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 
N OW oPrgsn sR. 
TARIFF, 

Grovunp Froor. e@& &€& 

Sitting-room and oan -room , a ~a 12 0 to 28 0 
WOON ssases.e oo pp 40, 8 
“Fn ~~ Fi LOOR 

Drawing-room, with Bed an -room, 

&c., en suite, on se.ence tens” Oe OR. 
Drawing-room and Bed-room .. eevessesess ae 2 Ome © 
Sitting-rooms and Saloons... cveonscocscees 6 Oy we O 
DER COTED cacccvcccccncsensetccescessonscccs 8 Oy. WD 

Srconp Foor. 
Drawing-room, with Bed and Dressing- ana, 

&c., en suite .... 20 0,, 25 
Drawing-room and Bed- “room, en suite 15 0 
Sitting-rooms . ° 10 0 
Bed-rooms and A Dressing: room ‘communicating 70, 15 0 
Bed-rooms . ‘ 0, 10 6 

: Taimp FLoon. 

Sitting-room, Bed, and Dressing-room, &c., en 
CE nk ata wenesneesonanacuectesessecke 18 0, 21 0 
Bed-room and savesnned rooms, PES , &...2e 
Bed-rooms . 80, 8 0 
founrn ¥ioon. 

Dressing-room and Bed-room, Ceneeay.. 56 6,, 10 6 
Bed-rooms . 3 6. 0 
Urrn Fi00n—BED- ROOMS, from te 6d. to 2s. sh 
Extra Beds occupied on the First or Second weeps once 8 § 
Ditto, on the Third or Fourth Floors.. 20 
Visitors’ Servant’s Bed, per night . or Teens ae 

Ditto Board, ae ” (each) .. oo-np enanee 5 0 
Children’s Cots ......... 200:00-40-40% 10 
“Barus 
Hot Baths .. oe —- - 
ia 56.40-05:60-9eed wes wdeene ° 10 
Shower .... eco 4 O 

Hip or Sponge .. 


SALLE A Maxaza, OR , Gummnat Die. Room ‘yom, ‘Lapis 
AND GENTLEMEN, 100 FRET BY 40 FEET :— 
Breakfast, plain .... scovevesesee B 
ie Cold Meat or Eggs. 

a Chops or poems Broiled Ham and ad Hees. 
Teas, plain ....... 
Dinner, off Joint.. 

ala Carte . 
Suppers and Luncheons... 
Cups of Tea or Coffee 


TABLE DHOTE, “ 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains pe oy Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Szrvicr.—Visitors will be charged 1s. 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel ions y will not be responsible for property lost in 
the Hotel ; refore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a 


pei 
of every description supplied, b the Day or 
ng at Fix see 7 . plied, by , 


COURIERS SUPPLIED IF REQUIRED, 


*,* Visitors are requested to communicate any cause of com- 
plaint ¢ at Manager, that it may be immediately investigated 


an 
C. SCHUMANN, Manager. 


con tower 
an aacao 
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ae Ba for 12 Stam: 
Statcy OF THE LIFE OF MOZART, 
abri from the larger "TE of Epwarp Homes, Esq. 


AMES, M. Exeter College, Oxf 
a +E hog Barrietr-obie oi, and 


CRAMER & Co. Ten 201, Regent-street. 
ADAMS & FRANCIS, 69, Fleet-street. 


“THE MAYFAIR MISCELLANY” 


AND LADIES’ OWN REPERTOIRE, 


With which is incorporated the “‘ Musical Monthly.” 
by OF No. 3, DECEMBER, 1865 :— 


~~ Paintings of Venice. 
A Mad Pro 

In the Mati 

Death in China, 





r of old Women. 


Aunt’s Heiress, 
The Fatal Temptation, 
Economising. 


Sona = 
FROM CHILDHOOD’S DAWN, 
BY G. A. MACFARREN, 
Price One Shilling. 
London :—Adams & Fra 59, Fleet-street, E.C,; Hdin- 
— ~ eo Glasgow ——Hutcheson Campbell ; Dublin :— 





JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 
YMNS FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint's Church, 
Margaret-street and the Foundling Hospital. 
London : CRAMER & Co. Limited, 201, Regent-street. 


L FLAUTO MAGICO.—CALLCOTT’S new 
arrangements of none pk celebrated OPERA, in two 


books, Bolo TERT 
, 201, Regenit-atreet, 









































































































































































































































THE ORCHESTRA. 


(No. 115, Dec. 9, °65, 











JUST PUBLISHED. 


Price As., limp cloth, 


| 


| 
| 


LAMBORN COCK & C0, 


OLD ENGLISH CAROLS 


AND HYMNS, 


For the merry time of Christmas. 
four voices, with organ or pianoforte accom 


paniment. 


presents, price 10s. 6d. 


Also, price 3d. each, 


OLD ENGLISH CAROLS 


AND HYMNS. 
3y E. F. RIMBAULT, LL.D. 


1. GOD REST YOU, MERRY GENTLEMEN. 
2. THE CHERRY-TREE CAROL. 

3. THE ANGEL GABRIEL. 

4. A VIRGIN MOST PURE. 

5. THE BABE OF BETHLEHEM. 

6. I SAW THREE SHIPS. 

7. THE LORD AT FIRST HAD ADAM MADE. 
8 IN EXCELSIS GLORIA. 

9 THE FIRST NOEL. 

10, THE BOAR’S HEAD CAROL, 

ll. SONG OF THE ANGELS. 

2. HARK! THE HERALD ANGELS SING. 





METZLER & Co., 
35, 86, 87, & 38, Great Marlborough-street, 
London, W. 


Also, a superior edition of same, 
printed in Gold and Colours, on extra fine paper, 
handsomely bound, gilt edges, &c., suitable for 


| 


With 
Introduction by E. F. RIMBAULT, LL.D. For 





AUGENER & CO.’S NEW WORKS. 


KUHE’S Four Last New Pieces :— & 
Serenade Bohemienne (as played by 
the Composer in his Piano Recitals). 4 





La Sonnambula Fantasia ........... niin 4 
I Puritani Fantacia......00c...ccccsecsecesces 4 
Robert toi que j'aime Fantasia........... . 4 
ALEXANDER—Nelson fantasia ebinleaedacncdiies 7 
Don Giovanni Fantasia............ 4 
Ariel —Fantasia on Dr. Arne’s 
“Where the bee sucks” ...... 4 
BENEDICT—Mignonette ...........6+ aie ‘ 
BRISSAC—The Bohemian Girl ¢ 
DI ND 06 TOI ccccccacnscscnssteeses 4 
CLARK, SCOTSON—Pélerinage des Oiseaux 
BRED. nencdncntsadescsanana 3 
London Streets—Fantasia 
on Popular Airs .......+ 4 
McKORKELL. Mabel Mazurka..........ccccecseee 3 
SMITH, BOYTON.—Féte de la Reine Etude 
DOCKAVES rccccoccceses Seece 
Orphée aux Enfers. Illustration ...... 4 


STERN, L. A.—Fairies’ Haunt. Galop Brillante 4 

Christmas Fantasia ........00008 4 

TREKEL —Erminin..........00c00- octets eae 
L. STERN'S New Dances, (Illustrated) :— 

Whirligig Polka 

Slap Bang Polka .... 





The Wild Hunt Galop.......c0 8 





SONGS. 
ALEXANDER—What does little Birdie say ?.... 2 





ATKINSON—Winter Song ..... opecee 2 
BEETHOVEN—Christmas ........ sane 2 
HATTON—Sing who mingles ..........+ o- 
LAUE—Christmas Carol ...........++ iinainiaiinie 1 





STERN—Waiting ; or, the Robin at the Door... 3 
Tho BIO WORE, TOO! ccocccccccccces ccces OB 





AUGENER & CO.,, 


86, NEWGATE STREET, AND 44, TOTTENHAM 


COURT ROAD, 
(BRIGHTON :—5, NEW ROAD, 


0 
0 
6 
0 
6 
0 


STANDARD WORKS 


PUBLISHED BY 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


LLPLL LILI LI LLL IS 


JUST PUBLISHED. 





An OCTAVO EpiIrIon oF 


‘ MAY-QUEEN,” 


THE WORDS BY 


HENRY F. CHORLEY. 





In Stiff Paper Covers............ 48. nett. 
ER GIO BOGPGs ciscecoccctccsss Gh 


LAMBORN COCK & CO., 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





Sale or Hire. 


PROFESSOR STERNDALE BENNETT'S 


62 & 63, New Bond Street, corner of Brook 


Ca” The best Instruments of every description for 





MR. WALLERSTEIN’S 


ORCHESTRE DE BAL. 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 


Ball at Buckingham Palace. ) 
Her Excellence The Countess a’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Moat Noble The Marchioness Townshend. 
The Right Hon. The Countess Cowper. 
The Right Hon. The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont, 
The Right Hon. The Lady Emily Hankey. 
The Hon, Mrs. Cust. . 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander. 
Mrs. Brinley Sheridan. 


new and sterling Dance 


Patrons, has, in addition to h 


Music of the day. 
orders of his patrons, Mr. Watierstein has esta’ 
& Co., 201, Regent Street. 


circumstances, an audition of t 
of the best English Com 
Lumbye, Gung'l, Fahr 


the ensuing Season. 

Performers to any number sent to any 
For terms, programs, &c., address Mr. 
& Co, Limited, 201, Regent Street. 


JUST PUBLISHED. 
Si J’Gtais Rol ..........sseeeee000A. Adam 2s, 
Réveries du Soir ...... seeeeeesA. Miolan 2s, 
2s, 


6d. 
ond 6d. 
Cc mm des Alpes. Morceau....C, F. Davies 








6d. 
Serenade .....+.... mar FE 2s. Ody 
Cassan & ce. Pea A t. 


Mr. WALLERSTEIN, encouraged by the great success that has 
attended his efforts a = 3 = poneeme, to intreance the Py Airs from 
usic of the Continent, and likewise, rIyvA NNHAUSER.”—Favourite Airs 
in conformity with the peer ay = wish of many of his kind 1 


In order to obtain the best facilities for the reception of the 
ished his 
Office at the Music and Pianoforte Rooms of Messrs. CramER 


of the Kingdom. | Establishment: 86, Lopcars H111 (four doors from 
ALLERSTEIN, CRAMER | B) " 


EW HARMONIUM WORKS. 


a, 


HE LONDON ACADEMY OF muUsIc St 
James's Hall. Principal—Prof. WYLDE, Mus. Dec.” 
Harmony and Composition—Herr Molique. ~ 
Pianoforte—Dr. Wylde and Mr. John F. Barnett. 
Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira. 
Singing—Sig. Zamboni and Sig. Gilardoni. 
Harp—Herr Oberthtir and Mr. T. H. Wright. 
Violin—Herr Molique and Herr Janza; Violoncello—y Pa 
Sight Reading and Accompaniment—Herr Wilhelin Gay” 
Organ—Mr. Cooper ; Harmonium—Herr Engel!. 
Concertina—Sig. Regondi : Italian—Sig. Maggioni. 
A Lady Superintendent and Governess. 
Fee, £5 5s. per term, which includes instruction in th 
branches of study. The year is divided into three terms 
The Academy is open to amateurs and professional student 
desirous of receiving a complete musical education on ean. 
tem of the continental academies. Students residing at 2 
distance can receive all their lessons on one day in the week. P 
The next term will commence Monday, October 2nd. 
Prospectuses at the Hall, Piccadilly entrance. 
A. AUSTIN, Secretary. 


R OYAL ACADEMY of MUSIC, instituted 199. 
» incorporated by Royal Charter. Under the immediate 
patronage o: 


lin Ganz, 





Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Majesty the King of the BELGIANS. 
KING’s SCHOLARSHIP.—An examination of female candi- 
dates for a King’s Scholarship (available for one year) will take 
place at the Academy on Tuesday. the 19th December next, gt 
11 o’clock. , 
This Scholarship is open to public competition, and is not 
confined to pupils of the Academy. Candidates, whose age must 
not be under 12 nor exceeding 18 years, will send in their names 
and addresses to the Secretary (accompanied by the recommep- 
dation of a subscriber to the Institution), on or before the 16th 
December. 
Tue certificate of birth must be produced previous to the 
candidate being allowed to compete for the Scholarship, 
By order of the Committee of Management, 

J. GIMSON, Secretary, 

Royal Academy of Music, 4, Tenterden-street, P 
Hanover square, November 28th, 1865. 


ESTMORLAND SCHOLARSHIP. — Royal 
Academy of Music.—A SCHOLARSHIP for Vocs. 
LISTS, called the Westmorland Scholarship (in compliment to- 
the late Earl of Westmorland, the founder of the Royal Aca- 
demy for Music’, has been established by subscription, and will 
be contended for annually, in December. It is open for com- 
petition to female candidates between the agea of 18 and 4 
years, and is not confined to — of the Academy. 

The amount of the Scholars Lip is £10, which will be appro 
priated towards the cost of a year's instruction in the Academy. 
Candidates’ names (accompanied by the recommendation of 
a subscriber to the Academy) will be received by the Secretary 
np to the 16th December, 1865. 

Certificate of birth must be forwarded. 
The examination will take place at the Academy on Monday, 
the 18th December, at 10 o'clock. 
By order of the Committee of Management, 
J. GIMSON, Secretary. 

Royal Academy of Music, 4, Tenterden-street, Hanover-syuare, 

November 28th, 1865. 
Further subscriptions towards the fund of this Scholarship 
will be applied to the increase of its annuul value. 
The Examinatlon for the Potter Exhibition, for students of 
the Royal Academy of Music of two or more years’ standing, will 
also take place on the 18th December. 


TROUD CHORAL SOCIETY.—The 
k “MESSIAH” in the Subscription Rooms on Tuesday, 
December, 12th, Principal Vocalists, Miss Susanna Cole, Miss 
Whytock, Mr. W. H. Cummings, Mr. Brandon (Gloucestér. 
The Band and Chorus will number about 200 performer. 








| (Mr. Wallerstein had the honour of conducting the last State Conductor, Mr. RICHARD MANN, 





PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., aud 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers 0 
the late tirm of Allison and Allison, Dean-street, Soho.) 
. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates ; also for 
schools, in ash, y, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 


AGNER’S “TANNHAUSER’ 
Sone: 
**O star of Eve !” price wives 2s. 6d. 


Trio: 
**When hope’s bright flowers,” ar- 
ra.iged from the celebrated “ Pil- 
~'s Chorus,” price.......... 28. Od. 
LAMBORN COCK & Co., 63, New Bond-street. 








», AGNER’S Opera, arranged for the Pianoforte, 


8 original ‘‘ Orchestre de Bal,” . § 
performing exclusively foreign Music, organized a second band, W. CHALMERS MASTEES, price Ss. 


whose repertoire will include the most popular English Dance 


LAMBORN COCK & Co., 63, New Bond-street. 
— aa 





NEW EDITION —POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 


(Illustrated and Descriptive), 
Explaining the only effectual mode of supplying Aili 


With the desire of eer under the most favourable | Teeth without Pain, to answer in every particular purport? 
e newest and best compositions | of natural masticators. 

rs, and of the Messrs. Strauss, MM. 
h, &e., Mr. Wa.erstein intends | tion and suction, thus 
producing his new repertoire at a Matinée Musicale early in | sy plied at 


These Teeth are supplied on to peels at — be 


moderate ° » ity 
mdon : 27, HARLEY Street, CavEnpisH be aes Ey 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL tee every case they und! a 
American Mineral Teeth, from four to seven, and te 
fifteen guineas per set, best in Europe, warranted. 
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Printed by Groxcr Woop, of No. 201, Regent-street, in 
County of Middlesex, at his -office (Regent Pres) 
No. 55, King-street, Golden-square, in the said county, e 


published by Apams & Francis, at 59, Fleet-street, 





City of -—aturday, Dec, 9th, 1866. 























